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HEPE/IMOBA

«Ilepira iHo3eMHa MOBa (aHTJIIHCHKA)» HAJICKUTD 10 MUKITY QyHIaMEHTAIBHUX,
npodecifHO-OpIEHTOBAHUX AMCIUILIIH. METOr0 BUBUYEHHS LIBOTO KypCy € HaOyTTs
HAaBUYOK MOHOJIOTIYHOTO Ta A1aJIOTTYHOTO MOBJICHHS, PO3IIUPEHHS COIIOKYIbTYPHUX
Ta JIHTBOKPAiHO3HABUYMX KOMIIETEHTHOCTEH, TOMOBHEHHS CIOBHHUKOBOTO 3ariacy.
JIOCATHEHHSI TOCTaBJICHOI METH PEali3yeThCsl y B3a€EMO3B’S3KY 3 TaKUMU IUISIMH
HAaBYaHHS, SK KOMYHIKaTHBHA, KOTHITMBHA, OCBITHSA, NpodeciiiHa, eMOIliiHO-
pO3BHBaIOYa Ta BUXOBHA.

OCHOBHUMHU 3A60aHHAMU BUBYCHHS ITUCHUIUIIHU «llepwa ino3zemHa Mmosa
(aneniticoka)y €:

— 3aKpiMUTH BOKAOyJsp, IO MOro BKE 3HAIOTh CTYACHTU, Ta PO3LIMPUTH iX
BHUCJIOBJIIOBAJIBHI MOKJIUBOCTI,

— IOKPALIUTH BMIHHS CTYAEHTIB YUTATU €()EKTHUBHO, PO3YMIIOUH OCOOIMBOCTI
CTHIIIO;

— MOKpAILUTU BMIHHS CTYJEHTIB CIyXaTH 3 TJTMOOKUM PO3YMIHHSIM TEKCTY, IO
3BYy4UTh, 3 METOI0 HABYUTH iX aKTUBHO 1 CBIJIOMO OpaTH y4acTh y JUCKYCIAX 1
PO3MOBaxX 13 HOCISIMH aHTJIIMCHKOI MOBH;

— MOKpAIIMTH HAaBUYKUA MHChbMA y CTYICHTIB 1 3a0X0YyBaTH iX 0 PO3BUTKY
PAKTUYHOI TEXHIKU MHChMA 3 METOI0 €(DEeKTUBHOT MMChMOBOT KOMYHIKalIii;

— MOBTOPUTH TI €JIEMEHTH KOMYHIKATHUBHOI aHIJIIACHKOI TpaMaTWKH, BIJ
BIIPABHOTI'O BUKOPUCTAHHS SIKUX 3aJ€KHUTh YCHIIIHICTh KOMYHIKAIII1;

— MOKpAIUTH BMIHHS PO3MOBIISITU AHIUIIHCHKOIO MOBOIO 4€pe3 3aCTOCYBaHHS
dbyHKIIOHATBFHUX 3ac00iB Ta 3a0€3MEeUEHHS] MOXJIMBOCTEH I JTUCKYCIHA, 1100
CTYJIGHTH MOTJIM aJ€KBaTHO 1 BIIEBHEHO OpaTH y4acTh y CIUIKYBaHHI aHTJIHCHKOIO
MOBOIO;

— TOKPALIUTH BIIYYTTS CTYIEHIO BIMOBITHOCTI y 3aCTOCYBaHH1 BepOaJbHUX Ta
HEBEepOAIbHUX CKJIQIOBUX AaHIMINCHKOI MOBHM Ta CBIIOMICTH Y BHOOp1 3aco0iB
MOBHOI KOMYHIKaIlii;

— HaJlaTU CTYACHTY MOXJIMBICTh 3aCTOCOBYBATH aHTJIINCHKY MOBY B ayJUTOpIi
1] 9aC KOMYHIKATUBHUX BIIPaB;

— IHTETpyBaTH pi3HI MOBHI ~ HAaBHYKM Y KOMYHIKATHUBHIM TPAaKTHIl, HE
130JIFOFOYH 1X OJIHA B1J OJIHOI;

— 320X0YYyBaTH CTYACHTIB MOKPAIIyBaTH IX aHTTHCHKY 1032 ayTUTOPIEI0 Yepes
YUTAHHS 1 BUKOPUCTAHHS KOXKHOI MOXIJIMBOCTI PO3MOBIISITU AHTIIIMCHKOIO fK 13
HOCISIMA MOBH, TaK 13 OyIb-KUM THIIUM.

YV pesynomami euguenus Ha84ANbHOI OUCYUNIIHU CIYOEHM NOBUHEH 3HAMU

— MPUHAOMU aKTUBHOTO YUTAHHS;



— MpOLEAYpPH KOHTEKCTyalbHO-IHTEPIPETALIHHOTO Ta JIHIBOCTUIICTHYHOTO
aHamizy;

— OCHOBHI TE€KCTOBI KaTeropii;

— OCHOBHI1 KOMYHIKaTHBHI1 CTpaTerii;

— TEXHIKy MMHChMa 3 METOI0 €(PEKTUBHOI MMCbMOBOT KOMYHIKAIIii;

— 3aJIeXKHICTh BUOOPY 3aC001B MOBHOI KOMYHIKaIlii BiJl CUTYAIlIi.

Cmyoenm nogunen ymimu:

— IIBHJKO TPOJUBHUTHUCS TEKCT 1 OCATTH HOTO 3MICT;

— MNPOCKaHYBaTH TEKCT 1 3HAUTH HEOOX1AHY 1HPOpPMAITiIO;

— poOUTH HOTATKH, y3araJIbHEHHsI POYUTAHOTO;

— JITepaTypHO MEPEKIaaTh TEKCT XYI0KHBOTO TBOPY P1THOIO MOBOIO;

— BUJIUISITH HOBUH BOKaOYIISIp;

— BHM3HAYaTH OCHOBHY 17€T0, MiATBEPKYBAaTH CBOE BU3HAUCHHS, CIIUPAIOYHCH
Ha ToNepeaHi 3HaHHS Ta iH(popMallio;

— 0o0upatu 10Ka30B1 PparMeHTH TEKCTY ISl y4acTl y JUCKYCIi 3a TEMOIO;

— MPOBOJUTH JIIHIBOCTHIIICTUYHUN aHAJI3 TEKCTY;

— BUSBIISITU 3MICTOBY CTPYKTYPY TEKCTY;

— aHaJli3yBaTH CUCTEMY KOH(IIIKTIB Ta OCOOJMBOCTII X PO3BUTKY;

— po3risAaaTu 00pa3u MepCoOHaXKIB Ta BU3HAYATH 3aCO0U iX CTBOPEHHS;

— JIUTUTHUCS CBOIM CTaBJIEHHSAM JI0 IPOYUTAHOIO;
— BHCJIOBJIIOBATH CBOIO PEAKI[IIO: 3UBYBaHHA, HYJblY, CApKa3M, LIUPICTh, THIB,

pazicTh Ta iH.;

— BHCJIOBIIIOBATH CBOIO JYMKY, OOMIHIOBATHCS HEIO;

— nedinimitoBaT 1 aJeKBaTHO 3aCTOCOBYBATH Pi3HI CTWJII YCHOI Ta MUChbMOBOI
aHTJIIMCHKOI;

— OIKCYBATH PI3HI MICIIsl, MEH3ax1 TOIIO;

— Mpe3eHTYBATHU JIOACH, O, IBUIIIA.

Y paMkax IHTErpoBaHOro MIAXOAY A0 (OPMYBaHHS KOMYHIKAaTHBHOL
KOMIETEHIIII mependayaeTbesl MOACTIEKTHE HaBYaHHS aHTIMChkoi MoBU. Ha 4-my
KypcCl BUIUISIOTHCS TaKl acleKTH, SIK PO3MOBHA MPAKTHKA Ta IHTEPIPETALlisl TEKCTY.
AcniekT «IHTeprpeTarllisi TeKCTy», JJi1 poOOTH 3 SKUM CTBOPEHO II€i MOCIOHHK, A€
MOJKJIMBICTh PO3IIMPUTH CIOBHUKOBHI 3amac CTYJEHTIB LUISIXOM OIpPAIfOBAHHS
TEKCTIB XYyIOXKHIX TBOpPIB; C(POpMyBaTH BMIHHS BHUSABISITH 1 1HTEPIPETYBATH
CMUCJIOBUH 1 3MICTOBUM aCMEKTH TEKCTy, MOTO €CTETUYHI SKOCT1, perpe3eHTOBaHI
TEKCTOB1 KaTeropii; MOKpAaIIMTH NPAKTUYHI HABUYKH CHIJIKYBAaHHSA AaHTJ1HCHKOIO
MOBOIO.

HapuanbHuii mociOHMK MOOYIOBaHO Ha POOOTI 3 KOPOTKUMHM OIOBIJTAHHIMHU
aHTJIACHKUX Ta aMEPUKAHCHKUX MMCbMEHHHKIB. MeToinka podoTH € yHi(iKOBaHOIO,
Ma€ YITKYy CTPYKTYpY 1 CKIIQJa€TbCcs 3 HACTYMHUX €JIEMEHTIB: O3HAMOMJICHHS 3
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iH(pOpMaLIi€l0 PO aBTOpa TBOPY, JITEPATYpPHHUM Mepekiaa Ta JIHTBOCTHIIICTUYHHNA
aHalli3 TEKCTy, HOTO IHTEepIpeTallis, BIPaBH Ha 3aCBOEHHS JICKCHYHOTO MaTepialiy,
TBOPYI MUCHMOBI 3aBJIaHHS.

[TociOHMK CKJIamaeThes 3 TPHOX 4YacTHH: ocHOBHOro kypcy (Essential Course),
3aBllaHb JIs camocTiitHoi poGotu (Texts for Individual Anakysis) Ta nomatkis
(Appendices). JlomaTku BKIIOYAIOTh PO3MIMPEHY CXEMYy IHTEpIIpeTanii TeKCTy,
riocapii 3 HEOOXIIHUMHU sl pOoOOTH TEepMiHAMHU JIHTBOCTHIIICTUYHOTO aHali3y,
HANOUTBII BXKUBaHI KIIIIIOBaHI1 BUPa3H.

[TociOHUK MOKe OyTH BUKOPHUCTAHMM SIK 1] Yac ayJUTOPHHUX 3aHATh, TaK 1 JJIs
CaMOCTIMHOT pOOOTH.



Unit One

TEXT
THE GIFT OF THE MAGI

By O. Henry

The

O. HENRY
lllustration by P.J. LYNCH

William Sydney Porter (September 11, 1862 — June 5, 1910), known by his pen name  O.
Henry, was an American short story writer. He was born in a small town Greensboro in the USA
(the state of North Carolina) in the family of a doctor. He was brought up by his aunt because his
mother died when he was a small boy.

After finishing school at the age of fifteen, Porter worked in his uncle’s chemist shop in
Greensboro. Then he went to Texas because he wanted to see new places. For two years he worked
on a farm, then he became a clerk in an office and at last got a job in a small bank. During this
period he studied languages and became interested in literature.

Soon he married Athol Roach; they had a daughter. Porter was a happy husband and father,
but his happiness did not last long. One day a theft of a thousand dollars was discovered at the bank
where he worked. Though it was not he who had taken the money, Porter left the town and went to
Central America where he stayed for some time. But when he heard that his wife was very ill, he
returned home but was immediately put into prison for three years.

His wife died and his little daughter was raised by the relatives. The little girl was told that her
father had gone very far away and would not return soon. In prison William often thought about her
and was very sorry that she would not receive a Christmas present from him that year. Porter
decided to write a story and send it to one of the American magazines to get some money for a
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present. The story called «Whistling Dick’s Christmas Present» was published in 1899. Porter had
signed it «O. Henry» — the first pen-name that came into his head. While still in prison, he
published many other stories.

In 1901, when he was released from prison, he settled in New York, and continued writing
short stories for different magazines. Very soon he became one of the most popular short-story
writers in America. During the short period of his literary activity, O. Henry wrote 273 short stories
and one novel «Cabbages and Kings» (1904). His stories won great popularity and have been
translated into many languages.

In his stories O. Henry describes amusing incidents of everyday life in large cities, on the
farms, and on the roads of America. In most of his stories he does not touch upon important social
problems, but the author’s sympathy is with the common people of America, whose life he knew
very well. His greatest wish was that people should be happy.

O.Henry's short stories are known for their wit, wordplay, warm characterization, and surprise
endings. Most of them are set in his own time, the early 20th century. Many events take place in
New York City and deal for the most part with ordinary people: clerks, policemen, waitresses, etc.
O. Henry had an inimitable hand for isolating some element of society and describing it with an
incredible economy and grace of language.

Read the text, translate it into Ukrainian:

One dollar and eighty-seven cents. That was all. And sixty cents of it was in
pennies. Pennies saved one and two at a time by bulldozing the grocer and the
vegetable man and the butcher until one's cheeks burned with the silent imputation of
parsimony that such close dealing implied. Three times Della counted it. One dollar
and eighty-seven cents. And the next day would be Christmas.

There was clearly nothing left to do but flop down on the shabby little couch and
howl. So Della did it. Which instigates the moral reflection that life is made up of
sobs, sniffles, and smiles, with sniffles predominating.

While the mistress of the home is gradually subsiding from the first stage to the
second, take a look at the home. A furnished flat at $8 per week. It did not exactly
beggar description, but it certainly had that word on the look-out for the mendicancy
squad.

In the vestibule below was a letter-box into which no letter would go, and an
electric button from which no mortal finger could coax a ring. Also appertaining
thereunto was a card bearing the name "Mr. James Dillingham Young."

The "Dillingham™ had been flung to the breeze during a former period of
prosperity when its possessor was being paid $30 per week. Now, when the income
was shrunk to $20, the letters of "Dillingham" looked blurred, as though they were
thinking seriously of contracting to a modest and unassuming D. But whenever Mr.
James Dillingham Young came home and reached his flat above he was called "Jim"
and greatly hugged by Mrs. James Dillingham Young, already introduced to you as
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Della. Which is all very good.

Della finished her cry and attended to her cheeks with the powder rag. She stood
by the window and looked out dully at a grey cat walking a grey fence in a grey
backyard. To-morrow would be Christmas Day, and she had only $1.87 with which
to buy Jim a present. She had been saving every penny she could for months, with
this result. Twenty dollars a week doesn't go far. Expenses had been greater than she
had calculated. They always are. Only $1.87 to buy a present for Jim. Her Jim. Many
a happy hour she had spent planning for something nice for him. Something fine and
rare and sterling - something just a little bit near to being worthy of the honour of
being owned by Jim.

There was a pier-glass between the windows of the room. Perhaps you have seen
a pier-glass in an $8 Bat. A very thin and very agile person may, by observing his
reflection in a rapid sequence of longitudinal strips, obtain a fairly accurate
conception of his looks. Della, being slender, had mastered the art.

Suddenly she whirled from the window and stood before the glass. Her eyes
were shining brilliantly, but her face had lost its colour within twenty seconds.
Rapidly she pulled down her hair and let it fall to its full length.

Now, there were two possessions of the James Dillingham Youngs in which
they both took a mighty pride. One was Jim's gold watch that had been his father's
and his grandfather's. The other was Della's hair. Had the Queen of Sheba lived in the
flat across the airshaft, Della would have let her hair hang out of the window some
day to dry just to depreciate Her Majesty's jewels and gifts. Had King Solomon been
the janitor, with all his treasures piled up in the basement, Jim would have pulled out
his watch every time he passed, just to see him pluck at his beard from envy.

So now Della's beautiful hair fell about her, rippling and shining like a cascade
of brown waters. It reached below her knee and made itself almost a garment for her.
And then she did it up again nervously and quickly. Once she faltered for a minute
and stood still while a tear or two splashed on the worn red carpet.

On went her old brown jacket; on went her old brown hat. With a whirl of skirts
and with the brilliant sparkle still in her eyes, she cluttered out of the door and down
the stairs to the street.

Where she stopped the sign read: 'Mme Sofronie. Hair Goods of All Kinds.' One
Eight up Della ran, and collected herself, panting. Madame, large, too white, chilly,
hardly looked the 'Sofronie.’

"Will you buy my hair?" asked Della.

"I buy hair," said Madame. "Take yer hat off and let's have a sight at the looks of

Down rippled the brown cascade.

"Twenty dollars," said Madame, lifting the mass with a practised hand.
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"Give it to me quick" said Della.

Oh, and the next two hours tripped by on rosy wings. Forget the hashed
metaphor. She was ransacking the stores for Jim's present.

She found it at last. It surely had been made for Jim and no one else. There was
no other like it in any of the stores, and she had turned all of them inside out. It was a
platinum fob chain simple and chaste in design, properly proclaiming its value by
substance alone and not by meretricious ornamentation - as all good things should do.
It was even worthy of The Watch. As soon as she saw it she knew that it must be
Jim's. It was like him. Quietness and value - the description applied to both. Twenty-
one dollars they took from her for it, and she hurried home with the 78 cents. With
that chain on his watch Jim might be properly anxious about the time in any
company. Grand as the watch was, he sometimes looked at it on the sly on account of
the old leather strap that he used in place of a chain.

When Della reached home her intoxication gave way a little to prudence and
reason. She got out her curling irons and lighted the gas and went to work repairing
the ravages made by generosity added to love. Which is always a tremendous task
dear friends — a mammoth task.

Within forty minutes her head was covered with tiny, close-lying curls that
made her look wonderfully like a truant schoolboy. She looked at her reflection in the
mirror long, carefully, and critically.

"If Jim doesn't kill me," she said to herself, "before he takes a second look at me,
he'll say I look like a Coney Island chorus girl. But what could I do - oh! what could |
do with a dollar and eighty-seven cents?"

At 7 o'clock the coffee was made and the frying-pan was on the back of the
stove hot and ready to cook the chops.

Jim was never late. Della doubled the fob chain in her hand and sat on the corner
of the table near the door that he always entered. Then she heard his step on the stair
away down on the first flight, and she turned white for just a moment. She had a habit
of saying little silent prayers about the simplest everyday things, and now she
whispered: "Please, God, make him think | am still pretty."

The door opened and Jim stepped in and closed it. He looked thin and very
serious. Poor fellow, he was only twenty-two - and to be burdened with a family! He
needed a new overcoat and he was with out gloves.

Jim stepped inside the door, as immovable as a setter at the scent of quail. His
eyes were fixed upon Della, and there was an expression in them that she could not
read, and it terrified her. It was not anger, nor surprise, nor disapproval, nor horror,
nor any of the sentiments that she had been prepared for. He simply stared at her
fixedly with that peculiar expression on his face.

Della wriggled off the table and went for him.
11



"Jim, darling," she cried, "don't look at me that way. | had my hair cut off and
sold it because | couldn't have lived through Christmas without giving you a present.
It'll grow out again - you won't mind, will you? I just had to do it. My hair grows
awfully fast. Say 'Merry Christmas!" Jim, and let's be happy. You don't know what a
nice-what a beautiful, nice gift I've got for you."

"You've cut off your hair?" asked Jim, laboriously, as if he had not arrived at
that patent fact yet, even after the hardest mental labour.

"Cut it off and sold it," said Della. "Don't you like me just as well, anyhow? I'm
me without my hair, ain't 1?"

Jim looked about the room curiously.

"You say your hair is gone?" he said, with an air almost of idiocy.

"You needn't look for it," said Della. "It's sold, I tell you - sold and gone, too. It's
Christmas Eve, boy. Be good to me, for it went for you. Maybe the hairs of my head
were numbered,” she went on with a sudden serious sweetness, "but nobody could
ever count my love for you. Shall | put the chops on, Jim?"

Out of his trance Jim seemed quickly to wake. He enfolded his Della. For ten
seconds let us regard with discreet scrutiny some inconsequential object in the other
direction. Eight dollars a week or a million a year - what is the difference? A
mathematician or a wit would give you the wrong answer. The magi brought valuable
gifts, but that was not among them. This dark assertion will be illuminated later on.

Jim drew a package from his overcoat pocket and threw it upon the table.

"Don't make any mistake, Dell," he said, "about me. I don't think there's
anything in the way of a haircut or a shave or a shampoo that could make me like my
girl any less. But if you unwrap that package you may see why you had me going a
while at first."

White fingers and nimble tore at the string and paper. And then an ecstatic
scream of joy; and then, alas! a quick feminine change to hysterical tears and wails,
necessitating the immediate employment of all the comforting powers of the lord of
the flat.

For there lay The Combs - the set of combs, side and back, that Della had
worshipped for long in a Broadway window. Beautiful combs, pure tortoise-shell,
with jewelled rims - just the shade to wear in the beautiful vanished hair. They were
expensive combs, she knew, and her heart had simply craved and yearned over them
without the least hope of possession. And now, they were hers, but the tresses that
should have adorned the coveted adornments were gone.

But she hugged them to her bosom, and at length she was able to look up with
dim eyes and a smile and say: "My hair grows so fast, Jim!"

And then Della leaped up like a little singed cat and cried, "Oh, oh!"

Jim had not yet seen his beautiful present. She held it out to him eagerly upon
12



her open palm. The dull precious metal seemed to lash with a reflection of her bright
and ardent spirit.

"Isn't it a dandy, Jim? | hunted all over town to find it. You'll have to look at the
time a hundred times a day now. Give me your watch. | want to see how it looks on
it."

Instead of obeying, Jim tumbled down on the couch and put his hands under the
back of his head and smiled.

"Dell," said he, "let's put our Christmas presents away and keep 'em a while.
They're too nice to use just at present. | sold the watch to get the money to buy your
combs. And now suppose you put the chops on."

The magi, as you know, were wise men - wonderfully wise men - who brought
gifts to the Babe in the manger. They invented the art of giving Christmas presents.
Being wise, their gifts were no doubt wise ones, possibly bearing the privilege of
exchange in case of duplication. And here I have lamely related to you the uneventful
chronicle of two foolish children in a flat who most unwisely sacrificed for each other
the greatest treasures of their house. But in a last word to the wise of these days let it
be said that of all who give gifts these two were the wisest. Of all who give and
receive gifts, such as they are wisest. Everywhere they are wisest. They are the magi.

After reading tasks:
l. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, compose your own sentences with them:

to fling to the breeze on account of to crave for smth
on the sly a patent fact to make a garment
to look blurred to flop down to sacrifice for sb

1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own
sentences with them:

imputation to instigate coveted
parsimony meretricious ardent
to ransack prudence to falter
to depreciate to vanish to shrink
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1.3 Explain the meaning of the following word-combinations, translate
them into Ukrainian:

a) to instigate a meeting; to instigate a marriage; to instigate the moral
reflection;

b)  meretricious ornamentation; meretricious beauty; meretricious behavior;
meretricious splendour;

c) an imputation of lavishness; an imputation of bad manners; to cast an
imputation on smb’s character; an imputation of parsimony; to exercise parsimony of
(phrase);

d)  to ransack a house; to ransack a room; to ransack a desk for a sheet of
paper; to ransack a purse for a pencil; to ransack stores for a present;

e)  to vanish out of sight, to vanish in the crowd, to vanish from the earth, to
vanish without a trace, to vanish into thin air, vanishing point;

f) a coveted present;, a coveted man, to covet a new job, to covet smb’s
husband; the coveted adornments;

g) ardent love; ardent desire; bright and ardent spirit; ardent heat; ardent
spirits;

h)  to falter for a moment, to falter in one’s determination, to falter out an
excuse, to falter in bid;

1) to shrink away from danger, to shrink back before obstacles, to shrink
back from the edge, to shrink from society, to shrink in cooking, to shrink at a touch;

), to depreciate the currency, to depreciate in value, to depreciate oneself, to
depreciate smb’s merits.

1.4 Translate the following sentences into English:

1.Bin 6y8 obpasicenuti mum, wo 1020 36UHY8AMULU 8 OUWAOIUBOCIII.

2. Hozo yixasuii ucmyn uknuxae yinuii nomix 3anumatb.

3. Becwb denv sona oensoana 6yOuHoOK y HOUWYKAX CB020 Necukd, dale max i He
SHAUWIA UO020.

4. Ha Oenv napooOoicenmus iti nooapysaiu maxy oadcawny, ane, sK 30A8AJ10CA,
HeOOCMYNHY CYMKY 3 KPOKOOUNAYOL WKIPU.

5. 3acninnenuti nanrkum Koxauuam, Yapavs He nomiuas, wo Kpaca 1020 KOXAHOL
0yJ1a NOKA3HOI.

6. Yepesz maibymue 6ecinisi 60HA 3HAXOOUNACL V MAKOMY 3aX8ami, WO He
NOMIYANA HABIMb MO 04eBUOHUL (PAaKm, W0 BeCilbHA CYKHA, SAKY O/ Hel nowunu,
cmana iu 3amana.

1. Icetime cnycmus Ha gimep yce 6a2amcmeo c8020 Os10eUKd.

8. Enen mpucmpacuo 6agcana, wo6 Hix iti oceiouuecs, ane 6in 8 0CmMaHHiu
MOMEHM 3/IKABCSA | 8BIOCMYNUB Neped MONCTUBUMU MPYOHOWSAMU.

9. I1io uac napu suxniadau Kinvka pazié KpaobKoOMa NO2As0A8 HA 200UHHUK —
KOJIU JiC BOHA HApewmi 3aKIHYUMbCs?
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10. Bin 6ys comosuil nodcepmey8amu 6CiM 3apaou OpPYICUHU, dajle B0HA
HeO00YiHI08aANa 1020 GYUHKU.

1.5 Paraphrase the following sentences:

1. He searched the room thoroughly, trying to find secret documents. But
finally he had to admit his failure.

2. They had a narrow escape when their firm was involved in that
scandalous affair.

3. She couldn’t ignore his fervent feelings.

4, Don’t go astray. Don’t hesitate. There is no place for doubts. Only under
such circumstances you will win.

5. He was always ready to give a helping hand but his merits were often
undervalued.

6. Christmas was coming and she hoped to get that greatly desired present.

7. How could you buy these tawdry souvenirs?

1.6 a) Explain the meaning of the following proverbs:

. A good husband makes a good wife.

. In-'a good family the husband is deaf and the wife blind.

. Man is the head of the family, woman the neck that turns the head.
. In time of test, family is best.

. Home is where the heart is.

. The family that prays together stays together.

. Blood is thicker than water.

. Every cloud has a silver lining.

O~NO OIS WN -

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

c) Make up a dialogue to illustrate one of the proverbs.

1. Focus on understanding, interpretation and discussion:
2.1 Answer the following questions and do the given assignments:

1. How do you like this story? Motivate your attitude to it. Explain what
impressed or disappointed you.

2. Describe the financial position of the Dillinghams. Pick out some hints on
their poverty from the text.

3. How did Della save money to buy a present for Jim? How much did she
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have? Was she a good housewife?

4. What do we know about Della’s appearance? How is she described by the
author?

5. Dwell upon the two most precious possessions in their family. In what way
does the author persuade the readers that these possessions were really valuable?

6. What was the price they paid to buy the presents for each other? What was the
actual value of their sacrifice?

7. What was the real most precious possession of this couple?
8. Does the author consider this couple a happy one? Do they look like really

happy people?
9. What is your opinion on this problem? What do you think about their

sacrifice?
10. What is to your mind the meaning of Christmas presents? What can be

called “a perfect present”?
11. Why does the author call his characters the magi? What are your
associations with the notion “Magi”? What do you know about them?
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2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.
Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.

2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the
climax.

5. Examine plot structure techniques used by the author.

6. Interpret the title of the text.

7. Determine the narrative method and explain the author’s choice of the
narrator.

8. Describe the system of characters and means of characterization.

9. Examine the tonal system of the text.

10. Define the author’s message for the reader and the ways of its conveyance.

2.3 ldentify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. One dollar and eighty-seven cents. That was all. And sixty cents of it was in
pennies. Pennies saved one and two at a time by bulldozing the grocer and the
vegetable man and the butcher until one's cheeks burned with the silent imputation of
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parsimony that such close dealing implied.

2. Which instigates the moral reflection that life is made up of sobs, sniffles, and
smiles, with sniffles predominating.

3. She stood by the window and looked out dully at a grey cat walking a grey
fence in a grey backyard.

4. Had the Queen of Sheba lived in the flat across the airshaft, Della would have
let her hair hang out of the window some day to dry just to depreciate Her Majesty's
jewels and gifts.

5. So now Della's beautiful hair fell about her, rippling and shining like a
cascade of brown waters.

6. Oh, and the next two hours tripped by on rosy wings.

7. Jim stepped inside the door, as immovable as a setter at the scent of quail. His
eyes were fixed upon Della, and there was an expression in them that she could not
read, and it terrified her. It was not anger, nor surprise, nor disapproval, nor horror,
nor any of the sentiments that she had been prepared for.

8. “Maybe the hairs of my head were numbered,” she went on with a sudden
serious sweetness, “but nobody could ever count my love for you.”

9. White fingers and nimble tore at the string and paper. And then an ecstatic
scream of joy; and then, alas! a quick feminine change to hysterical tears and walils,
necessitating the immediate employment of all the comforting powers of the lord of
the flat.

10. But in a last word to the wise of these days let it be said that of all who give
gifts these two were the wisest. Of all who give and receive gifts, such as they are
wisest. Everywhere they are wisest. They are the magi.

2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics.

1. The author’s understanding of love and marriage.
2. Christmas is a time of giving.

3. “A perfect present”.

4. Allusions and there role in the text.
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Unit Two

TEXT
DOCTOR IN THE HOUSE

By R. Gordon

. DOCSTOR
N THE
. HOUSE

.

Richard Gordon (real name — Gordon Stanley Benton) was born in 1921. He tried many
professional activities. He worked as an anaesthetist at St. Bartholomew's Hospital (where he was a
medical student earlier), a ship's surgeon and an assistant editor of the British Medical Journal. He
left ~medical practice in 1952 and started his writing career. He wrote
numerous novels, screenplays for films and television, but he is best known for a long series
of comic novels on a medical theme. The early “Doctor” novels, set in the fictitious St Swithin's, a
teaching hospital in London, were initially witty and apparently autobiographical. The novels were
very successful in Britain in Penguin paperback during the 1960s and 1970s.

“Doctor in the House”, published in 1952, is one of Gordon's “Doctor” books and is noted for
witty description of a medical student's years of professional training. A film adaptation of the
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novel was released in 1954; several of the subsequent books were also filmed. Other books of this
popular series include: “Doctor at Sea” (1953), “Doctor in Love” (1957), “Doctor on Toast”
(1961), “Doctor on the Job” (1976), “Doctor on the Ball” (1985). In the first few books the main
character is also named Richard Gordon, though in later novels he was renamed Simon Sparrow.

Read the text, translate it into Ukrainian. Identify the stylistic devices your
find in the text.

To a medical student the final examinations are something like death: an
unpleasant inevitability to be faced sooner or later, one's state after which is
determined by care spent in preparing for the event.

An examination is nothing more than an investigation of a man's knowledge,
conducted in a way that the authorities have found the most fair and convenient to
both sides. But the medical student cannot see it in this light. Examinations touch off
his fighting spirit; they are a straight contest between himself and the examiners,
conducted on well-established rules for both, and he goes at them like a prize-fighter.

There is rarely any frank cheating in medical examinations, but the candidates
spend almost as much time over the technical details of the contest as they do
learning general medicine from their textbooks.

Benskin discovered that Malcolm Maxworth was the St. Swithin's
representative on the examining Committee and thenceforward we attended all his
ward rounds, standing at the front and gazing at him like impressionable music
enthusiasts at the solo violinist. Meanwhile, we despondently ticked the days off the
calendar, swotted up the spot questions, and ran a final breathless sprint down the
well-trodden paths of medicine.

The examination began with the written papers. A single invigilator sat in his
gown and hood on a raised platform to keep an eye open for flagrant cheating. He
was helped by two or three uniformed porters who stood by the door and looked
dispassionately down at the poor victims, like the policemen that flank the dock at the
Old Bailey.

Three hours were allowed for the paper. About half-way through the
anonymous examinees began to differentiate themselves. Some of them strode up for
an extra answer book, with an awkward expression of self-consciousness and
superiority in their faces. Others rose to their feet, handed in their papers and left.
Whether these people were so brilliant they were able to complete the examination in
an hour and a half or whether this was the time required for them to set down
unhurriedly their entire knowledge of medicine was never apparent from the
nonchalant air with which they left the room. The invigilator tapped his bell half an
hour before time; the last question was rushed through, then the porters began tearing
papers away from gentlemen dissatisfied with the period allowed for them to express
themselves and hoping by an incomplete sentence to give the examiners the
impression of frustrated brilliance.

| walked down the stairs feeling as if | had just finished an eight-round fight. In
the square outside the first person | recognized was Grimsdyke.
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"How did you get on?" | asked.

"S0-s0," he replied. "However, | am not worried. They never read the papers
anyway. Haven't you heard how they mark the tripos at Cambridge, my dear old boy?
The night before the results come out the old don totters bade, from hall and chucks
the lot down the staircase. The ones that stick on the top flight are given firsts, most
of them end up on the landing and get seconds, thirds go to the lower flight, and any
reaching the ground floor are failed. This system has been working admirably for
years without arousing any comment."

The unpopular oral examination was held a week after the papers. The written
answers have a certain remoteness about them, and mistakes and omissions, like
those of life, can be made without the threat of immediate punishment. But the viva is
judgement day. A false answer, and the god's brow threatens like imminent
thunderstorm. If the candidate loses his nerve in front of this terrible displeasure he is
finished: confusion breeds confusion and he will come to the end of his interrogation
struggling like a cow in a bog.

| was shown to a tiny waiting-room furnished with hard chairs, a wooden table,
and windows that wouldn't open, like the condemned cell. There were six other
candidates waiting, to go in with me, who illustrated the types fairly commonly seen
In viva waiting-rooms. There was the Nonchalant, lolling back on the rear legs of his
chair with his feet on the table. Next to him, a man of the Frankly Worried class sat
on the edge of his chair tearing little bits off his invitation card and jumping
irritatingly every time the door opened. There was the Crammer, fondling the pages
of his battered textbook in a desperate farewell embrace, and his opposite, the Old
Stager, who treated the whole thing with the familiarity of a photographer at a wed-
ding. He had obviously failed the examination so often he looked upon the viva
simply as another engagement to be fitted into his day.

The other occupant of the room was a woman. Women students — the attractive
ones, not those who are feminine only through inescapable anatomic arrangements —
are under disadvantage in oral examinations. The male examiners are so afraid of
being prejudiced favorably by their sex they usually adopt towards them an attitude
of undeserved sternness. But this girl had given care to her preparations for the
examination. Her suit was neat but not smart; her hair tidy but not striking; she wore
enough make-up to look attractive, and she was obviously practicing, with some
effort, a look of admiring submission to the male sex. | felt sure she would get
through.

"You go to table four," the porter told me.

| stood before table four. | didn't recognize the examiners. One was a burly,
elderly man like a retired prize-fighter; the other was invisible, as he was occupied in
reading the morning's Times.

"Well, how would you treat a case of tetanus?" My heart leaped hopefully. This
was something | knew, as there had recently been a case at St. Swithin's. | started off
confidentially, reeling out the lines of treatment and feeling much better. The
examiner suddenly cut me short.
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"All right, all right,” he said impatiently, "you seem to know that A girl of
twenty comes to you complaining of gaining weight, what would you do?" | rallied
my thoughts and stumbled through the answer...

The days after the viva were black ones. It was like having a severe accident.
For the first few hours | was numbed, unable to realize what had hit me. Then | began
to wonder if | would ever make a recovery and win through. One or two of my
friends heartened me by describing equally depressing experiences that had overtaken
them previously and still allowed them to pass. | began to hope. Little shreds of
success collected together and weaved themselves into a triumphal garland...

"One doesn't fail exams," said Grimsdyke firmly. "One comes down, one
muffs, one is ploughed, plucked, or pipped. These infer a misfortune that is not one's
own fault. To speak of failing is bad taste. It's the same idea as talking about passing
away and going above instead of plain dying." The examination results were to be
published at noon.

We arrived in the examination building to find the same candidates there, but
they were a subdued, muttering crowd, like the supporters of a home team who had
just been beaten in a cup tie.

We had heard exactly what would happen. At midday precisely the Secretary
of the Committee would descend the stairs and take his place, flanked by two
uniformed porters. Under his arm would be a thick, leather-covered book containing
the results. One of the porters would carry a list of candidates' numbers and call them
out, one after the other. The candidate would step up closely to the Secretary, who
would say simply "Pass" or "Failed". Successful men would go upstairs to receive the
congratulations and handshakes of the examiners and failures would slink miserably
out of the exit to seek the opiate oblivion.

One minute to twelve. The room had suddenly come to a frightening,
unexpected silence and stillness, like an unexploded bomb. A clock tingled twelve in
the distance. My palms were as wet as sponges. Someone coughed, and | expected
the windows to rattle. With slow scraping feet that could be heard before they
appeared the Secretary and the porters came solemnly down the stairs. The elder
porter raised his voice.

"Number one hundred and sixty-one,” he began. "Number three hundred and
two. Number three hundred and six." Grimsdyke punched me hard in the ribs, "Go
on," he hissed. "It's you!"

| jJumped and struggled my way to the front of the restless crowd. My pulse
shot in my ears. My face was burning hot and | felt my stomach had been suddenly
plucked from my body. Suddenly | found myself on top of the Secretary.

“Number three or six?" the Secretary whispered, without looking up from the
book. "R. Gordon?" "Yes," | croaked.

The world stood still. The traffic stopped, the plants ceased growing, men were
paralyzed, the clouds hung in the air, the winds dropped, the tides disappeared, the
sun halted in the sky.

"Pass," he muttered.

Blindly, like a man just hit by a blackjack, I stumbled upstairs.
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After reading tasks:
l. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, compose your own sentences with them:

to chuck the lot to swot up to come out
to keep an eye open for sth/smb to cut smb short to go at sth
to rally one's thoughts to stumble through  opiate oblivion

1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own
sentences with them:

annoy emerge inevitability sternness contest
chatter apparent engagement frustrated rattle
cheer hint nonchalant confusion reduce

1.3 Explain the meaning of the following word-combinations, translate
them into Ukrainian:

a) to be annoyed at sth, to be annoyed with smb, annoying habit, annoyed voice,
a look of annoyance, petty/gross annoyances, to annoy the hell out of someone;

b) to chatter merrily, to chatter like a magpie, his teeth chattered, the chatter of
birds, newspaper chatter, a real chatterbox, the chattering classes;

c) to cheer for a favourite team, to be cheered by good news, to cheer smb up, a
cheerful talk, a cheerful room, cheerless surroundings;

d) emergency exit, emergency fund, emergency landing, state of emergency, dire
emergency, to emerge from bankruptcy, to emerge from the clouds, to emerge from
discussion;

e) to drop a hint, to give smb a gentle/broad hint, to take a hint, handy hints, a
hint of winter in the air, a tiny hint of hope;

f) to contest a statement, to contest smb's right to do smth, to contest a race, a
contestable idea, beauty contest, election contests, close contest, contestants for the
presidency;

g) to rattle away for hours, the hail rattled on the roof, baby rattle, a rattling
noise, the rattle of stones, to rattle off all the answers, to rattle someone’s cage,
rattled economy;

h) to reduce speed, to reduce taxes, to reduce smb to begging, to reduce smb to
tears, to reduce by 10 %, a great reduction in price, to reduce the sauce, reduced
circumstances, reduced time;

i) to go back on one’s promise, to go behind the poet’s words, to go down the
drain, to go by rules, to go over the documents, to go into details, to go about the

essay, to go down with the public;
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8.

9.

J) to avoid confusion, to cause confusion, initial confusion, mental confusion,
moral confusion, confusion agent, easily confused words.

1.4 Translate the following sentences into English:
A obepedcHo namsaKkHy8 cecmpi, Wo ONUHUBCS )Y KPUMUYHIL cumyayii, ale 60Ha He

3pO3yMIiNa Mil HAMSK.
Ak nyonixa 3ycmpina eauty nogy gucmagy?l aoato,ii ycnix 68 HeMuHyyuMm.

. Mene cmpawenno opamye, koau mene nepepusaioms. llicia yvboeo s1 00620 He MoxiCy

3ibpamucs 3 OyMKAMU.
Ha icnumi euxnadau He 3600umv oueu 3i cmyodeHmis, He 0ar4u iM chnucamu.
Hosooumucs 3y0pumu eeco mamepiai.

. Howy max cunvno eypkomie no daxy, wo ye uoeo nansakano. Koowcen 36yk 30aeascs

HACMINbKU 3/I08ICHUM, WO 8IH NOYAB YOKOmMimu 3yoamu 8i0 cmpaxy.

. be3pobimms ma eiocymuicme 6y0b-s3K0i hiHaHCcO80I niompumxu 008eiu 1020 00

HOBHO20 3YO0NCIHHS.

. 1l bezmypboomnuuii euensnd i ecena OANAKAHUHA NPpU3BeIU 00 HENOPO3YMiHHA. Addice

HIXMO He O04iKy8ae makoi NOGeOiHKU 6i0 NHOUHU, KA ONUHULACL ) CKPYMHOMY
CMAaHOBUUYL.

laoaro, s 3moxcy cnupamucsa Ha HadaHy eéamu iHgopmayiro. 36icHo, 5 marw we pas
nepegipumu 8Ci OOKyMeHmU.

Bin 6ys posuaposanuii uepes me, wo n00uHa, AKit 6iH 008Ips8, 3H08 He BUKOHALA
C8010 OOIYSHK).

10. Moowcniuso mos idest Oocums cynepeunusa, aie ye He 0d€ 8am NPasa 00800UMU MO

cno8a 00 abcypoy.
1.5 Paraphrase the following sentences:

1. The girls talked very quickly without stopping as if unaware of my presence.

2. The sounds of approval of the audience filled the theatre.

3. Don't be so disappointed, I've got good news for you.

4. You shouldn't argue a point or a statement trying to show that it is wrong, when
you don't rely on facts.

5. How did you happen to find out about it? There wasn't even a slight suggestion of
it in his letter.

6. | had the idea of making a raft but couldn't figure out how to start it.

7. An old cart passed by quickly making a lot of noise.

8. If you don't want to get some lung disease you must give up smoking or cut it to a
minimum.

9. How did your pupils accept your first lesson?

1.6 a) Explain the meaning of the following proverbs:

1. Familiarity breeds contempt.
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2. Experience is the best knowledge.

3. Little learning is a dangerous thing.

4. Who chatters to you will chatter of you.
5. Fear takes molehills for mountains.

6. A leopard never changes its spots.

7. Where there is a will there is a way.

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

c) Make up a dialogue to illustrate one of the proverbs.

I1.  Focus on understanding, interpretation and discussion:
2.1 Answer the following questions and do the given assignments:

1. Why does Gordon equate the final examinations with death? How does he define
an examination? What imagery is employed by the writer?

2. What is the usual way medical students prepare for examinations? What stylistic
devices are used to describe the process of preparation?

3. Why were the students so particular to humour Malcolm Maxworth? Why is he
compared with solo violinist?

4. Describe the procedure of the written examination as presented by the author.
What stylistic devices are used to describe emotional state of the students?
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5. In Gordon's opinion, why are oral examinations so unpopular with the students?
Explain the effectiveness of allusions for conveying their fear.

L

g . - P
- 8 o
,..-f-‘ﬂ‘—,' i

6. Describe the psychological types fairly commonly seen in viva waiting-rooms.
What makes the description convincing?

7. Why were the days after the oral examination black ones for the students?

8. What was Grimsdyke's theory about failing exams?

9. In what way are the examination results usually announced?

10. What contrast in mood and atmosphere do you detect between the whole text and
its ending?

11. How did Gordon feel when he learned that he had passed the exams?

2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.
Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.

2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the
climax.

5. Examine plot structure techniques used by the author.

6. Interpret the title of the text.

7. Determine the narrative method and explain the author’s choice of the
narrator.

26



8. Describe the system of characters and means of characterization.
9. Examine the tonal system of the text.
10. Define the author’s message for the reader and the ways of its conveyance.

2.3 Identify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. There is rarely any frank cheating in medical examinations, but the candidates
spend almost as much time over the technical details of the contest as they do
learning general medicine from their textbooks.

2. Meanwhile, we despondently ticked the days off the calendar, swotted up the
spot questions, and ran a final breathless sprint down the well-trodden paths of
medicine.

3. But the viva is judgement day. A false answer, and the god’s brow threatens

like imminent thunderstorm.

4. There was the Crammer, fondling the pages of his battered textbook in a
desperate farewell embrace.

5. Women students — the attractive ones, not those who are feminine only
through inescapable anatomic arrangements — are under disadvantage in oral
examinations.

6. The days after the viva were black ones. It was like having a severe accident.
For the first few hours | was numbed, unable to realize what had hit me.

7. Little shreds of success collected together and weaved themselves into a
triumphal garland.

8. Successful men would go upstairs to receive the congratulations and
handshakes of the examiners and failures would slink miserably out of the exit to
seek the opiate oblivion.

9. My palms were as wet as sponges. Someone coughed, and | expected the

windows to rattle.
10. Blindly, like a man just hit by a blackjack, | stumbled upstairs.

2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics.

1. The effectiveness of different stylistic devices in the description of examina-
tions.

2. The mood of the story and means of its creation.

3. Different plot structure techniques used by the author.
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Unit THREE

TEXT
HILLS LIKE WHITE ELEPHANTS

By E. Hemingway

Ernest Hemingway (1899-1961), born in Oak Park, Illinois, started his career as a writer in a
newspaper office in Kansas City at the age of seventeen. After the United States entered the First
World War, he joined a volunteer ambulance unit in the Italian army. Serving at the front, he was
wounded, was decorated by the Italian Government, and spent considerable time in hospitals. After
his return to the United States, he became a reporter for Canadian and American newspapers and
was soon sent back to Europe to cover such events as the Greek Revolution.

During the twenties, Hemingway became a member of the group of expatriate Americans in
Paris, which he described in his first important work, The Sun Also Rises (1926). Equally successful
was A Farewell to Arms (1929), the study of an American ambulance officer’s disillusionment in
the war and his role as a deserter. Hemingway used his experiences as a reporter during the civil
war in Spain as the background for his most ambitious novel, For Whom the Bell Tolls (1940).
Among his later works, the most outstanding is the short novel, The Old Man and the Sea (1952),
the story of an old fisherman’s journey, his long and lonely struggle with a fish and the sea, and his
victory in defeat.

Hemingway — himself a great sportsman — liked to portray soldiers, hunters, bullfighters —
tough, at times primitive people whose courage and honesty are set against the brutal ways of
modern society, and who in this confrontation lose hope and faith. His straightforward prose, his
spare dialogue, and his predilection for understatement are particularly effective in his short stories,
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some of which are collected in Men Without Women (1927) and The Fifth Column and the First
Forty-Nine Stories (1938). Hemingway died in Idaho in 1961.

Read the text, translate it into Ukrainian:

The hills across the valley of the Ebro were long and white. On this side there
was no shade and no trees and the station was between two lines of rails in the sun.
Close against the side of the station there was the warm shadow of the building and a
curtain, made of strings of bamboo beads, hung across the open door into the bar, to
keep out flies. The American and the girl with him sat at a table in the shade, outside
the building. It was very hot and the express from Barcelona would come in forty
minutes. It stopped at this junction for two minutes and went on to Madrid.

‘What should we drink?' the girl asked. She had taken off her hat and put it on
the table.

'It's pretty hot,' the man said.

‘Let's drink beer.’

'‘Dos cervezas,' the man said into the curtain.

'‘Big ones?' a woman asked from the doorway.

"Yes. Two big ones.’

The woman brought two glasses of beer and two felt pads. She put the felt pads
and the beer glasses on the table and looked at the man and the girl. The girl was
looking off at the line of hills. They were white in the sun and the country was brown
and dry.

‘They look like white elephants,’ she said.

'I've never seen one.' The man drank his beer.

‘No, you wouldn't have.'

‘I might have,' the man said. 'Just because you say | wouldn't have doesn't prove
anything.'

The girl looked at the bead curtain. "They've painted something on it,' she said.
‘What does it say?"

‘Anis del Toro. It's a drink.’

'‘Could we try it?"

The man called: 'Listen' through the curtain.

The woman came out from the bar.

'Four reales.'

‘We want two Anis del Toros.'

‘With water?'

‘Do you want it with water?'
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'l don't know,' the girl said. 'Is it good with water?'

‘It's all right.’

"You want them with water?' asked the woman.

‘Yes, with water.'

'It tastes like licorice,' the girl said and put the glass down.

‘That's the way with everything.'

'Yes,' said the girl. 'Everything tastes of licorice. Especially all the things you've
waited so long for, like absinthe.’

'Oh, cut it out.'

"You started it,’ the girl said. 'l was being amused. | was having a fine time.’

‘Well, let's try and have a fine time.'

‘All right. | was trying. | said the mountains looked like white elephants. Wasn't
that bright?'

‘That was bright.'

'l wanted to try this new drink. That's all we do, isn't it - look at things and try
new drinks?'

'l guess so.'

The girl looked across at the hills.

‘They're lovely hills,' she said. 'They don't really look like white elephants. | just
meant the colouring of their skin through the trees.’

‘Should we have another drink?'

‘All right.'

The warm wind blew the bead curtain against the table.

‘The beer's nice and cool,' the man said.

'It's lovely,' the girl said.

'It's really an awfully simple operation, Jig," the man said. 'lt's not really an
operation at all.'

The girl looked at the ground the table legs rested on.

‘I know you wouldn't mind it, Jig. It's really not anything. It's just to let the air
in.'

The girl did not say anything.
'I'll go with you and I'll stay with you all the time. They just let the air in and

then it's all perfectly natural.'

‘Then what will we do afterwards?'

‘We'll be fine afterwards. Just like we were before.'

‘What makes you think so?'

‘That's the only thing that bothers us. It's the only thing that's made us unhappy.'

The girl looked at the bead curtain, put her hand out and took hold of two of the

strings of beads.
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‘And you think then we'll be all right and be happy."

'I know we will. You don't have to be afraid. I've known lots of people that have
done it.'

'So have |,' said the girl. 'And afterward they were all so happy.'

‘Well,' the man said, 'if you don't want to you don't have to. | wouldn't have you
do it if you didn't want to. But | know it's perfectly simple.’

‘And you really want to?"

'l think it's the best thing to do. But | don't want you to do it if you don't really
want to.'

‘And if | do it you'll be happy and things will be like they were and you'll love
me?'

'l love you now. You know | love you.'

‘I know. But if I do it, then it will be nice again if | say things are like white
elephants, and you'll like it?'

I'll love it. I love it now but | just can't think about it. You know how | get when
| worry.'

'If I do it you won't ever worry?'

'l won't worry about that because it's perfectly simple.’

‘Then I'll do it. Because | don't care about me.'

‘What do you mean?'

'l don't care about me.'

‘Well, | care about you.'

'Oh, yes. But | don't care about me. And I'll do it and then everything will be
fine.'

'l don't want you to do it if you feel that way.'

The girl stood up and walked to the end of the station. Across, on the other side,
were fields of grain and trees along the banks of the Ebro. Far away, beyond the river,
were mountains. The shadow of a cloud moved across the field of grain and she saw
the river through the trees.

'‘And we could have all this," she said. 'And we could have everything and every
day we make it more impossible.’

‘What did you say?'

'l said we could have everything.'

‘We can have everything.'

‘No, we can't.'

‘We can have the whole world.’

‘No, we can't.’

"We can go everywhere.'

'No, we can't. It isn't ours any more.'
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‘It's ours.'

‘No, it isn't. And once they take it away, you never get it back.'

'‘But they haven't taken it away.'

'‘We'll wait and see.’

‘Come on back in the shade,' he said. "You mustn't feel that way.'

'l don't feel any way,' the girl said. 'l just know things.'

'l don't want you to do anything that you don't want to do -

‘Nor that isn't good for me,' she said. 'l know. Could we have another beer?'

‘All right. But you've got to realize - '

'l realize," the girl said. 'Can't we maybe stop talking?'

They sat down at the table and the girl looked across at the hills on the dry side
of the valley and the man looked at her and at the table.

"You've got to realize,' he said, ' that | don't want you to do it if you don't want
to. I'm perfectly willing to go through with it if it means anything to you.'

‘Doesn't it mean anything to you? We could get along.'

'Of course it does. But | don't want anybody but you. | don't want anyone else.
And | know it's perfectly simple.’

'Yes, you know it's perfectly simple.'

‘It's all right for you to say that, but | do know it.’

‘Would you do something for me now?'

'I'd do anything for you.'

‘Would you please please please please please please please stop talking?'

He did not say anything but looked at the bags against the wall of the station.
There were labels on them from all the hotels where they had spent nights.

‘But | don't want you to," he said, 'l don't care anything about it.'

'I'll scream,’ the girl said.

The woman came out through the curtains with two glasses of beer and put them
down on the damp felt pads. 'The train comes in five minutes,' she said.

‘What did she say?' asked the girl.

‘That the train is coming in five minutes.'

The girl smiled brightly at the woman, to thank her.

'I'd better take the bags over to the other side of the station,' the man said. She
smiled at him.

‘All right. Then come back and we'll finish the beer.’

He picked up the two heavy bags and carried them around the station to the
other tracks. He looked up the tracks but could not see the train. Coming back, he
walked through the bar-room, where people waiting for the train were drinking. He
drank an Anis at the bar and looked at the people. They were all waiting reasonably

for the train. He went out through the bead curtain. She was sitting at the table and
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smiled at him.
‘Do you feel better?' he asked.
'| feel fine,' she said. 'There's nothing wrong with me. | feel fine.’

After reading tasks:
l. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, compose your own sentences with them:

to cut sth out to look across to know things
to get along to keep sth out to take hold of sth
to mind sth to be the way with sth

1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own
sentences with them:

junction to amuse to bother curtain
shade to scream damp to guess
reasonable valley track ground

1.3 Explain the meaning of the following word-combinations, translate
them into Ukrainian:

a) to amuse smb with jokes, to amuse smb by telling stories, to keep smb
amused, to amuse one’s leisure, to amuse smb from his problems, little things amuse
little minds;

b)  to bother smb with foolish questions, to bother smb to death, to bother
one’s head, to give smb a lot of bother;

C) bead curtains, bed curtains, to draw the curtain, curtain call, behind the
curtain;

d)  damp weather, damage by damp, damp-proof material, to damp down
smb’s enthusiasm,

e)  football ground, to cover much ground, to suit smb down to the ground,
groundless demand, well-grounded plan, to have one’s feet firm on the ground,

f) shrewd guess, to my guess, without guess, by guess, to launch a guess;

g)  reasonable solution, reasonable doubt, reasonable price, in a reasonable
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way, to be reasonable in one’s desires;

h)

scream;

)

to scream for help, to scream in horror, to let out a scream, to be a

the shades of evening, to throw into the shade, a shade more, soft shade,

in the leafy shade, to remain in the shade.

1.4 Translate the following sentences into English:

W e

4.

baecamo nioodeti namanu 2ono8y nao supiwiennam yiei ckiaoHoi npooaemu.
YV cyminxax yeii kpaesuo cmae mauidice 3a2a0K08UM.

Tu ne npomu, sikwo 5 3a4unio 8ikno? Ilo2oda cbo2o0Hi Oydice gonoea.

Ilio uac ceminapy cmyOeHmu YCHniwHO ONPAYIOBANU 3HAYHUU 00Cse

mamepiany.

5.

Bin oyaice npakmuyna noouna, i momy mpumac cgiil nian 8 cekpemi. Ak s

3002a0Y10Chb, 8IH BCIX HAC 30UBYE.

6.
7.
8.
Q.

10.

Hezatino npununu ceoi nosuanus, 60 inaxue s 3aKput).

Bin poszsaoicas dimeii, posnosioarouu im npo ceoi manopu.

Bubaume, wo 3a60as eam cminvku kionomy.

Bawa poboma mene yinkom enawmosye. Bu mooxceme npooosacysamu.
Bawi noborweanus b6esniocmasni. 30aemocs, 60HU 0006pe 1adHaMyb i He

30UparomvbCs po3nyYaAmucs.

1.5 Paraphrase the following sentences:

o0k wWwNE

7.

questions.

He was a difficult child. His parents had a lot of problems with him.

At first he was very enthusiastic, but now he has lost his steam.

| like this flat. There is everything that | want in it.

She is very disappointed. How can we improve her mood?

I don’t know it for sure. But in my opinion they will marry soon.

| have decided to invite him to our place. | hope you are not against it.
This lecture was extremely yielding. We managed to discuss a lot of

1.6 a) Explain the meaning of the following proverbs:

1. Happiness and glass break easily.

2. Misfortunes make happiness sweeter when it comes.

3. The grass is always greener on the other side of the hill.

4. Wise men learn by other men’s mistakes, fools by their own.
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5. Many men many minds.

6. The ship has sailed.

7. A thing of beauty is a joy forever.

8. A cracked bell can never sound well,

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

c) Make up a dialogue to illustrate one of the proverbs.

1. Focus on understanding, interpretation and discussion:

2.1 Answer the following questions and do the given assignments:

1. Pay attention to landscape descriptions. What role do they play in the text?

2. Explain the meaning of the idiom “white elephant”. How does it help to
understand the plot of the story?

3. About what “simple” operation do the characters speak? Is their attitude to it
the same?
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4. How can you characterize relationships of the couple? Who dominates in it?

How do you know it?

5. Dialogue is the main compositional narrative form in the text. But at the same
time it is obvious that these people try to avoid real communication. Why don’t they
discuss serious problems in their relationships? Why do they drink so much alcohol?

6. Do you think that these characters are genuinely in love? Justify your answer.

7. What changes of mood do we observe in the story?

8. What do you think about the ending of the story? Did it meet your
expectations?

9. What do you know about “iceberg theory”? How does the text under analysis
illustrate it?

What you see

N\

*Words
*Tonality
*Body Langu

*Gestures

2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.
Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.

2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the
climax.

5. Examine plot structure techniques used by the author.
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6. Interpret the title of the text.

7. Determine the narrative method and explain the author’s choice of the
narrator.

8. Describe the system of characters and means of characterization.

9. Examine the tonal system of the text.

10. Define the author’s message for the reader and the ways of its conveyance.

2.3 Identify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. She put the felt pads and the beer glasses on the table and looked at the man
and the girl. The girl was looking off at the line of hills.

2. They were white in the sun and the country was brown and dry.

3. I said the mountains looked like white elephants.

4. It's really an awfully simple operation.

5. That's the only thing that bothers us. It's the only thing that's made us
unhappy.

6. If you don't want to you don't have to. | wouldn't have you do it if you didn't
want to.

7.'And if | do it you'll be happy and things will be like they were and you'll love
me?' 'l love you now. You know | love you.'

8. 'And we could have all this," she said. 'And we could have everything and
every day we make it more impossible.’

9. And once they take it away, you never get it back.

10. 'Would you please please please please please please please stop talking?'

2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics.

1. The symbolic pattern of the text.

2. The sensational plot of the text and the dry tone in which it is described.

3. Serious problems in relationships appear when people avoid real
communication,

4. “Iceberg” techniques applied to the text.

37



Unit FOUR

TEXT
THE CHASER

By J. Collier

John Collier rightfully belongs to the first rank of minor writers of short fiction in the
twentieth century. He was born in London, England, in 1901, into a family of accomplished
professionals. The son of John George Collier, the writer was educated privately. Collier never
attended a university or earned a degree, although learned readers of his fiction will discern
allusions to William Shakespeare and Dante Alighieri in his work and would never suspect his lack
of formal education. His early inclination was toward poetry, and indeed he wrote and published
poems while still in his early twenties. Leading a truly cosmopolitan life, Collier lived for lengthy
periods in London, France, California, New York, and Virginia.

Collier’s fiction is consistently recognizable for its bent toward the supernatural, its obsession
with fantasy, and its surprise endings. Reviewers have most often compared his works to those of
Edgar Allan Poe and O. Henry; beyond that, comparisons can scarcely be made with any genuine
authenticity. Collier probes the ironic and humorous, the macabre and diabolical. He uses
contrivance and satire, and he often fictionalizes real-life murder stories. His reason for writing is
always to make a point about human nature and existence, and the ghosts, angels, demons, jinn, and
alchemists who inhabit his work serve only as means toward this end.

Collier stopped writing poetry around the time he turned thirty, focusing his attention
primarily on fiction. Indeed, during the 1930’s he published three novels and a significant portion of
his short stories. Of these works, his first novel, His Monkey Wife, published in 1930, proved his
most important contribution to literature. Two other novels written by him are No Traveller
Returns (1931) and Tom's A-Cold: A Tale (1933). His forth and last novel, Defy the Foul Fiend; or,
The Misadventures of a Heart, was published in 1934.

Collier’s novels evidence disregard for women. But readers would be at fault, however, to
dismiss them as a 1930’s expression of woman-hating; in all three works, men are revealed as
enshrouded in their faults, blunders, stupidity, and wickedness just as women are covered in their
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silliness, weakness, phoniness, and post-Victorian hypocrisy. Women are exposed as deserving
objects of contempt, but men fare no better.

Not as a novelist, John Collier is remembered for his short stories written between 1932 and
1958 for which he received numerous awards and which were adapted for many television
programs and movie screenplays.

Read the text, translate it into Ukrainian:

Alan Austen, as nervous as a Kitten, went up certain dark and creaky stairs in the
neighborhood of Pell Street, and peered about for a long time on the dim landing
before he found the name he wanted written obscurely on one of the doors.

He pushed open this door, as he had been told to do, and found himself in a tiny
room, which contained no furniture but a plain kitchen table, a rocking-chair, and an
ordinary chair. On one of the dirty buff colored walls were a couple of shelves,
containing in all perhaps a dozen bottles and jars.

An old man sat in the rocking-chair, reading a newspaper. Alan, without a word,
handed him the card he had been given. "Sit down, Mr. Austen," said the old man
very politely. "l am glad to make your acquaintance."

"Is it true," asked Alan, "that you have a certain mixture that has-er-quite
extraordinary effects?"

"My dear sir," replied the old man, "my stock in trade is not very large — | don't
deal in laxatives and teething mixtures — but such as it is, it is varied. | think nothing |
sell has effects which could be precisely described as ordinary."

"Well, the fact is — " began Alan.

"Here, for example,” interrupted the old man, reaching for a bottle from the
shelf. "Here is a liquid as colorless as water, almost tasteless, quite imperceptible in
coffee, milk, wine, or any other beverage. It is also quite imperceptible to any known
method of autopsy."

"Do you mean it is a poison?" cried Alan, very much horrified.

"Call it a glove-cleaner if you like," said the old man indifferently. "Maybe it
will clean gloves. | have never tried. One might call it a life-cleaner. Lives need
cleaning sometimes."

"l want nothing of that sort," said Alan.

"Probably it is just as well," said the old man.

"Do you know the price of this? For one teaspoonful, which is sufficient, I ask
five thousand dollars. Never less. Not a penny less."

"I hope all your mixtures are not as expensive," said Alan apprehensively.

"Oh dear, no," said the old man. "It would be no good charging that sort of price
for a love potion, for example. Young people who need a love potion very seldom
have five thousand dollars. Otherwise they would not need a love potion."
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"l am glad to hear that," said Alan.

"I look at it like this," said the old man. "Please a customer with one article, and
he will come back when he needs another. Even if it is more costly. He will save up
for it, if necessary."

"So," said Alan, "do you really sell love potions?"

"If 1 did not sell love potions," said the old man, reaching for another bottle, "I
should not have mentioned the other matter to you. It is only when one is in a
position to oblige that one can afford to be so confidential."”

"And these potions,” said Alan. "They are not just —just —er —."

"Oh, no," said the old man. "Their effects are permanent, and extend far beyond
casual impulse. But they include it. Bountifully, insistently. Everlastingly.”

"Dear me! " said Alan, attempting a look of scientific detachment. "How very
interesting! "

"But consider the spiritual side," said the old man.

"l do indeed," said Alan.

"For indifference,” said the old man, "they substitute devotion. For scorn,
adoration. Give one tiny measure of this to the young lady — its flavor is
imperceptible in orange juice, soup, or cocktails — and however gay and giddy she is,
she will change altogether. She will want nothing but solitude, and you."

"I can hardly believe it," said Alan. "She is so fond of parties."

"She will not like them anymore,"” said the old man. "She will be afraid of the
pretty girls you may meet."

"She will actually be jealous?" cried Alan in a rapture. "Of me?"

"Yes, she will want to be everything to you."

"She is already. Only she doesn't care about it."

"She will, when she has taken this. She will care intensely. You will be her sole
interest in life."”

"Wonderful!" cried Alan.

"She will want to know all you do," said the old man. "All that has happened to
you during the day. Every word of it. She will want to know what you are thinking
about, why you smile suddenly, why you are looking sad."

"That is love!" cried Alan.

"Yes," said the old man. "How carefully she will look after you! She will never
allow you to be tired, to sit in a draught, to neglect your food. If you are an hour late,
she will be terrified. She will think you are killed, or that some siren has caught you."

"I can hardly imagine Diana like that!" cried Alan, overwhelmed with joy.

"You will not have to use your imagination,” said the old man. "And, by the
way, since there are always sirens, if by any chance you should, later on, slip a little,

you need not worry. She will forgive you, in the end. She will be terribly hurt, of
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course, but she will forgive you — in the end."

"That will not happen,” said Alan fervently.

"Of course not," said the old man. "But, if it did, you need not worry. She would
never divorce you. Oh, no! And, of course, she herself will never give you the least,
the very least, grounds for — uneasiness."

"And how much," said Alan, "is this wonderful mixture?"

"It is not as dear," said the old man, "as the glove-cleaner, or life-cleaner, as I
sometimes call it. No. That is five thousand dollars, never a penny less. One has to be
older than you are, to indulge in that sort of thing. One has to save up for it."

"But the love potion?" said Alan.

"Oh, that," said the old man, opening the drawer in the kitchen table, and taking
out a tiny, rather dirty-looking phial. "That is just a dollar."

"I can't tell you how grateful | am," said Alan, watching him fill it.

"I like to oblige," said the old man. "Then customers come back, later in life,
when they are rather better off, and want more expensive things. Here you are. You
will find it very effective.”

"Thank you again," said Alan. "Good-by."

"Au revoir," said the old man.

After reading tasks:
l. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, compose your own sentences with them:

to peer about stock intrade  to extend far beyond sth
teething mixture  to neglect sth  to make acquaintance
to save up for sth  dim landing to indulge in sth

1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own
sentences with them:

apprehensive fervent rapture obscure
bountifully to oblige  sufficient scorn
imperceptible giddy solitude overwhelmed
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1.3 Explain the meaning of the following word-combinations, translate
them into Ukrainian:

a)  apprehensive look, apprehensive period, apprehensive of the future,
apprehensive for one’s health, to ask apprehensively;

b)  bountiful harvest, bountiful table, bountiful giver, bountiful supply of sth,
to feed smb bountifully;

c) fervent love, fervent desire, fervent plea, fervent prayer, fervent speech,
fervent air, fervent admirer;

d)  obscure day, obscure village, obscure reason, obscure poet, obscure
origin, to remain obscure, to be obscured by smb;

e)  to oblige smb with sth, to oblige smb to do sth, to feel obliged, obliging
host;

f) to be overwhelmed with gratitude, to be overwhelmed with excitement, to
be overwhelmed with work, to be overwhelmed by smb’s kindness, to be overwhelmed
by the enemy, overwhelming news;

9) to show one’s scorn, to evoke scorn, to have scorn for smb, to be a scorn
to smb, to scorn a piece of advice, to scorn to do sth, to be scorned by smb, scornful
look;

h)  life of solitude, solitude of an island, to work in solitude, to withdraw into
solitude;

1) to be in rapture, to go into raptures over sth, to listen with rapture, pure
rapture, to be raptured by sth, rapturous cry.

1.4 Translate the following sentences into English:

1. O6cmasunu 3mycunu 11020 8ecmu ycamimueHre HCumms.

2. Bci 6ynu npueoiomuieHi HOBUHOW NPo me, Wo JimepamypHuli KOHKYPC 8Uspas
308CIM MAN08I00MULL NUCbMEHHUK.

3. Hozo cmpusooicenuii noansao 30uyeae Mene Hagimb Ginbiue Hixc 11020 naKd
npomosaa.

4. Tu 3nexmyeag Mo€w nopaooro, a menep NPOCULL NOUYUMU Mooi epoulel.

5. Xoua oenv 6y6 noxmypum, nogimps 3aiuianocs HACMilbKu 2apsadum, Wo
8AICKO OYI0 uxamu.

6. Bin nputiuios y 3axeam, nouyuiu yio HOBUHY, a B0HA, HABNAKU, HE MO2]d
NPUX08AMU CB020 NPE3UPCMEA.

7. L{bo2o poxy mu 3ibpanu wedputi epoxcai. Omoice, Ham He mpeba
3a0wWaddcysamu Ha ijxcy.

8. Bawa nposuna nabazamo nepebinbulye Hexmy8aHHs 3aHAMMAMU.
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9. Bin 3yNUHUBCS HA NO2AHO OCEIMIEHOMY CX00080MY MAUOAHYUKY I NOYA8
DPO30UBTIAIMUCS HABKPY 2.
10. Bona maxa neeskosasicrna. Ax eu modsceme iti 0ogipsamu?

1.5 Paraphrase the following sentences:

They had plenty of supplies. Nothing hinted at any possibility of hunger.
He tried to control his emotions, but his worried look betrayed him.
Nobody knows the origin of this manuscript.

He is a lone wolf.

He is so absorbed in sports that he even forgets about his studies

| gave him a piece of sound advice, but he ignored it.

He thanked her a lot. He really lacked words to express his gratitude.

NogahkwdE

1.6 a) Explain the meaning of the following proverbs:

. Look before you leap.

. One man’s meat is another man’s poison.

. Bad penny always comes back.

. All is not gold that glitters.

. He who pays the piper calls the tune.

. The road to hell is paved with good intentions.

. All is fair in love and war.

. Never trouble troubles until troubles trouble you.

o NO Ol &~ W

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

c) Make up a dialogue to illustrate one of the proverbs.

1. Focus on understanding, interpretation and discussion:

2.1 Answer the following questions and do the given assignments:

1. Describe the setting of the story. What atmosphere does it create?
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2. What sort of products does the old man have for sale? Do you think he has
many customers? Why?

3. What is the “life-cleaner”? How much does it cost? Why is it S0 expensive?

4. What is the old man’s sales philosophy?

5. Why does Alan need a love potion? What are the physical effects of the love
potion? Why is it so inexpensive?

6. Do you find the sort of life the old man describes for Alan and Diana
appealing? Justify your answer.
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7. What do you think will happen to Alan and Diana in future?
8. Why does the old man say au revoir?
9. What does the title of the story imply? Who is the chaser?

2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.
Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.

2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the
climax.

5. Examine plot structure techniques used by the author.

6. Interpret the title of the text.

7. Determine the narrative method and explain the author’s choice of the
narrator.

8. Describe the system of characters and means of characterization.

9. Examine the tonal system of the text.

10. Define the author’s message for the reader and the ways of its conveyance.

2.3 ldentify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. Alan Austen, as nervous as a kitten, went up certain dark and creaky stairs in
the neighborhood of Pell Street, and peered about for a long time on the dim landing
before he found the name he wanted written obscurely on one of the doors.

2. "Do you mean it is a poison?" cried Alan, very much horrified.

"Call it a glove-cleaner if you like," said the old man indifferently.

3. One might call it a life-cleaner. Lives need cleaning sometimes.

4. For one teaspoonful, which is sufficient, | ask five thousand dollars. Never
less. Not a penny less.

5. Young people who need a love potion very seldom have five thousand
dollars. Otherwise they would not need a love potion.

6. Their effects are permanent, and extend far beyond casual impulse. But they
include it. Bountifully, insistently. Everlastingly.

7. "For indifference,” said the old man, "they substitute devotion. For scorn,
adoration. Give one tiny measure of this to the young lady — its flavor is

imperceptible in orange juice, soup, or cocktails — and however gay and giddy she is,
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she will change altogether. She will want nothing but solitude, and you."

8. She will want to know what you are thinking about, why you smile suddenly,
why you are looking sad.

9. If you are an hour late, she will be terrified. She will think you are killed, or
that some siren has caught you.

10. "And, by the way, since there are always sirens, if by any chance you should,
later on, slip a little, you need not worry. She will forgive you, in the end. She will be
terribly hurt, of course, but she will forgive you — in the end."

2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics.

1. Be careful what you wish.

2. You can’t always get what you want.
3. Real love is never selfish.

4. One should never look for easy ways.
5. A chaser or a victim?
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Unit FIVE

TEXT
From: RAGTIME

By E. L. Doctorow

TN = - ‘
WINNER OF THILK

NATIHONAL BOOK CRITICS
CIRCELE AWARD

Doctorow

E. L. Doctorow (January 6, 1931 — July 21, 2015) is an American writer, who was born in
New York City. He attended the Bronx High School of Science, received his B.A. in 1952
with honors from Kenyon College, and continued his study with graduate work at Columbia
University. He is famous for his critically acclaimed novels Welcome to Hard Times (1960),
Big as Life (1966), The Book of Daniel (1971), Ragtime (1975), Loon Lake (1980), World's
Fair (1985), Billy Bathgate (1989), The Waterworks (1994) and The March (2005). He also
wrote three volumes of short fiction and a stage drama. In his works E. L. Doctorow placed
fictional characters in recognizable historical contexts, with known historical figures, and
often used different narrative styles.

Ragtime is a novel set in America at the beginning of the 20™ century. Its characters
reflect all that is most significant and dramatic in America's last hundred and twenty years.
One character, Coalhouse Walker Jr., a black pianist, had a love affair with young Sarah and
abandoned her to later reunite. But Sarah, who bore his child, was resentful when he came to
rectify his actions. The novel will take you through the tragedy of their lives.
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Ragtime received the first National Book Critics Circle Award for fiction in 1976 as well as
the Arts and Letters Award given by the American Academy and National Institute of Arts
and Letters.

A number of Doctorow's novels and short stories have screen adaptations, including
Ragtime which was adapted for the film in 1981 and for the Broadway musical of the same
name in 1998.

Read the text, translate it into Ukrainian:

One afternoon, a Sunday, a new model T-Ford slowly came up the hill and
went past the house. The boy, who happened to see it from the porch, ran down the
steps and stood on the sidewalk. The driver was looking right and left as if trying to
find a particular address; he turned the car around at the corner and came back.
Pulling up before the boy, he idled his throttle and beckoned with a gloved hand. He
was a Negro. His car shone. The brightwork gleamed... I am looking for a young
woman of color whose name is Sarah, he said. She is said to reside in one of these
houses.

The boy realized he meant the woman in the attic. Site's here. The man
switched off the motor, set the brake and jumped down.

When Mother came to the door the colored man was respectful, but there was
something disturbingly resolute and self-important in the way he asked her if he
could please speak with Sarah. Mother could not judge his age. He was a stocky man
with a red-complected shining brown face, high cheekbones and large dark eyes so
intense as to suggest they were about to cross. He had a neat moustache. He was
dressed in the affection of wealth to which colored people lent themselves.

She told him to wait and closed the door. She climbed to the third floor. She
found the girl Sarah not sitting at the window as she usually did but standing rigidly,
hands folded in front of her, and facing the door. Sarah, Mother said, you have a
caller. The girl said nothing. Will you come to the kitchen? The girl shook her head.
You don't want to see him? No, ma‘am, the girl finally said softly, while she looked at
the floor. Send him away, please. This was the most she had said in all the months
she had lived in the house. Mother went back downstairs and found the fellow not at
the back door but in the kitchen where, in the warmth of the corner near the
cookstove, Sarah's baby lay sleeping in his carriage. The black man was kneeling
beside the carriage and staring at the child. Mother, not thinking clearly, was
suddenly outraged that he had presumed to come in the door. Sarah is unable to see
you, she said and she held the door open. The colored man took another glance at the
child, rose, thanked her and departed.

Such was the coming of the colored man in the car to Broadview Avenue.
His name was Coalhouse Walker Jr. Beginning with that Sunday he appeared every
week, always knocking at the back door. Always turning away without complaint
upon Sarah's refusal to see him. Father considered the visits a nuisance and wanted to
discourage them. I'll call the police, he said. Mother laid her hand on his arm. One
Sunday the colored man left a bouquet of yellow chrysanthemums which in this
season had to have cost him a pretty penny.

The black girl would say nothing about her visitor. They had no idea where
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she had met him, or how. As far as they knew she had no family, nor any friends
from the black community in the downtown section of the city. Apparently she had
come by herself from New York to work as a servant. Mother was exhilarated by the
situation. She began to regret Sarah's intransigence. She thought of the drive from
Harlem, where Coalhouse Walker Jr. lived, and the drive back, and she decided the
next time to give him more of a visit. She would serve tea in the parlor. Father
questioned the propriety of this. Mother said, he is well-spoken and conducts himself
as a gentleman. | see nothing wrong with it. When Mr. Roosevelt was in the White
House he gave dinner to Booker T. Washington. Surely we can serve tea to
Coalhouse Walker Jr.

And so it happened on the next Sunday that the Negro took tea. Father noted
that he suffered no embarrassment by being in the parlor with a cup and saucer in his
hand. On the contrary, he acted as if it was the most natural thing in the world. The
surroundings did not awe him nor was his manner deferential. He was courteous and
correct. He told them about himself. He was a professional pianist and was now more
or less permanently located in New York, having secured a job with the Jim Europe
Clef Club Orchestra, a well-known ensemble that gave regular concerts at the
Manhattan Casino on 155th Street and Eighth Avenue. It was important, he said, for a
musician to find a place that was permanent, a job that required no travelling... | am
through travelling, he said. I am through going on the road. He spoke so fervently
that Father realized the message was intended for the woman upstairs. This irritated
him. What can you play? he said abruptly. Why don't you play something for us?

The black man placed tea, on the tray. He rose, patted his lips with the
napkin, placed the napkin beside his cup and went to the piano. He sat on the piano
stool and immediately rose and twirled it till the height was to his satisfaction. He sat
down again, played a chord and turned to them. This piano is badly in need of a
tuning, he said. Father's face reddened. Oh, yes, Mother said, we are terrible about
that. The musician turned again to the keyboard. "Wall Street Rag," he said.
Composed by the great Scott Joplin. He began to play. Ill-tuned or not the Aeolian
had never made such sounds. Small clear chords hung in the air like flowers. The
melodies were like bouquets. There seemed to be no other possibilities for life than
those delineated by the music. When the piece was over Coalhouse Walker turned on
the stool and found in his audience the entire family: Mother, Father, the boy,
Grandfather and Mother's Younger Brother, who had come down from his room in
shirt and suspenders to see who was playing. Of all of them he was the only one who
knew ragtime. He had heard it in his nightlife period in New York. He had never
expected to hear it in his sister's home.

Coalhouse Walker Jr. turned back to the piano and said "The Maple Leaf".
Composed by the great Scott Joplin. The most famous rag of all rang through the air.
The pianist sat stiffly at the keyboard, his long dark hands with their pink nails
seemingly with no effort producing the clusters of syncopating chords and the
thumping octaves. This was a most robust composition, a vigorous music that roused
the senses and never stood still a moment. The boy perceived it as light touching
various places in space, accumulating in intricate patterns until the entire room was
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made to glow with its own being. The music filled the stairwell to the third floor
where the mute and unforgiving Sarah sat with her hands folded and listened with the
door open.

The piece was brought to a conclusion. Everyone applauded. Mother then
introduced Mr. Walker to Grandfather and to Younger Brother, who shook the black
man's hand and said | am pleased to meet you. Coalhouse Walker was solemn.
Everyone was standing. There was a silence. Father cleared his throat. Father was not
knowledgeable in music. His taste ran to Carrie Jacobs Bond. He thought Negro
music had to have smiling and cakewalking. Do you know any coon songs? he said.
He did not intend to be rude — coon songs was what they were called. But the pianist
responded with a tense shake of the head. Coon songs are made for minstrel shows,
he said. White men sing them in black face. There was another silence. The black
man looked at the ceiling. Well, he said, it appears as if Miss Sarah will not be able to
receive me. He turned abruptly and walked through the hall to the kitchen. The
family followed him. He had left his coat on a chair. He put it on and ignoring them
all, he knelt and gazed at the baby asleep in its carriage. After several moments he
stood up, said good day and walked out of the door.

After reading tasks:

I. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, compose your own sentences with them:

to judge one's age (to do smth) to one's satisfaction

to presume to do smth to bring to a conclusion

to regret smth to clear one's throat

to question the propriety of smth to be knowledgeable in/about smth

to suffer (no) embarrassment

1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own
sentences with them:

abandon abrupt awe clear compose
conduct exhilarate ignore Intransigence resent
resolute rigid set suggest vigorous

1.3 Explain the meaning of the following word-combinations, translate
them into Ukrainian:

a)  to abandon the sinking ship, to abandon the vehicle, to abandon hope, to
abandon the search, to abandon one’s plans, to abandon a friend in need, to abandon
oneself to strong emotions;
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b)  abrupt stop, abrupt answer, abrupt manner, abrupt halt, to end abruptly,
to speak abruptly, to retire abruptly, dramatic abruptness, abruptness of change;

Cc)  togaze in awe, to regard sth with awe, to fill with awe, to stand in awe of
powerful people, to be awed into silence, an awe-inspiring sight, the awesome power
of nature;

d)  clear sky, clear eyes, clear sound, clear conscience, clear of guilt, clear
road, clear view, clear directions, clear week, clear profit, to make oneself clear, the
coast is clear, as clear as a bell, as clear as mud, as clear as day, to clear one’s
throat;

e) to compose music, to compose an essay, to be composed of smth, to
compose oneself, to compose one’s thoughts, to speak composedly, contemporary
composer;

f) to conduct a tour, to conduct electricity, to conduct the elections, to
conduct an experiment, to conduct one’s private life, to conduct a concert, disorderly
conduct, business conduct, a strict code of conduct, course of conduct, a famous
conductor;

g)  fo ignore the question, to ignore smb’s presence, to be ignorant of even
simplest facts, an ignorant person, ignorance is bliss, veil of ignorance, invincible
ignorance;

h)  to resent an insult, to bear resentment against smb, to cause resentment,
to provoke public resentment, bitter resentment, a resentful look, to be resentful of the
demand,;

1) to set the papers on fire, to set the bird free, to set a wedding day, to set
the ball rolling, to set eyes on smb, to set someone's teeth on edge, to set one's heart
on smth, to set to music, to set foot in Italy, to set off before dawn, fo set aside one’s
dislike, a set smile, the jet set, setting of the hair, setting of the show;

), an idea suggested itself, flavours suggestive of coffee, suggestive pieces of
evidence, full of suggestions, a suggestible person.

1.4 Translate the following sentences into English:

1. Bin Hanawmoseanuu npomu nawoi 3ycmpivi. Hagimv He 3uaro, womy 6iH
maxuti 0oypeHuil.

2. Bin mpie cmamu gioomum KOMNO3UMOPOM, X0Ua 308CiM He PO30Upacmovcs 6
MY3UYL.

3. Konu nebesnexa munyna, 6iH 008i8 cnpasgy 00 KiHysl.

4. Axobu yi 6ipuii noKaIu Ha My3uKy, sutiuiia 6 yy0oea nicHsi.

5. Ak 6in nocmis He 36epmamu yeacu Ha HAWIT 3A)8AHCEHHL.

6. “Heeauno 3acnokoumecs,” - pi3ko ckazae guumes.

7. Homy 6u supiwiunu, wjo 6in 3oupaecmocs ii nokunymu? Haenaxu, 6in 2comosuil
BUKOHYBAMU 8CI 1T OANHCAHHS.

8. Bona we siduysana cebe He3pyuyHO, ONUHUBUIUCH Ceped HEe3HAUOMUX TH00ell.
Hieuuna Oyna esiunueoro ma wanobaUB0I0, ane OO0 3PO3YMINO, WO He38U4aAUHa
cumyayis He JAKae .

9. Bin pizko nosepHyecs i SUUUO8 3 KIMHAMU. Hozo pyxu Oyau HACMinbKu
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eHep2iuHUMU T PIULYYUMU, WO BCL NIWAU 3a HUM.

10. Bin 206opué max nanaxko, wo po3uyaué i pozeeceaug ycix. I nuwe ona
CMOSNA HEePYXOMO, CKIA8WU PYKU neped coboro, i 30a8al0Ch, HIWO He 3MIHUMb ii
HeNnpUMUpeHHoCmi.

1.5 Paraphrase the following sentences:

1. When do people carry a chip on their shoulder?

2. They were in a tight corner and could see no way out.

3. He left so unexpectedly that | had no chance to tell him what I think of the
whole situation.

4. Is there any wonder she felt injured about your criticism, it was so bitter.

5. Let's resolve this problem once and for all.

6. After many attempts the scientist eventually managed to carry up his
experiment successfully.

7. The path was so steep that we could hardly make it.

8. She knew so many things that the average girl of eight did not know.

9. She paid no attention to the hint.

10. The bad mistakes you sometimes make bring to mind the idea of bad
knowledge of grammar.

11. When all danger had gone, the two thieves escaped.

12. Please, will somebody start the discussion?

13. Mrs Cassidi was fully determined to give her son a good education.

14. Mary wasn’t able to control her emotions and express herself clearly.

1.6 a) Explain the meaning of the following proverbs:
. A leopard never changes its spots.

. He that cannot obey cannot command.

. A burden of one’s own choice is not felt.
. Don’t judge a book by its cover.

. Better late than never.

. It’s no use crying over spilled milk.

. Everything comes to him who waits.

. In love, beggar and king are equal.

O~NONOT B WN -

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

c) Make up a dialogue to illustrate one of the proverbs.
I1. Focus on understanding, interpretation and discussion:
2.1 Answer the following questions and do the given assignments:

1. Who was the man who arrived one Sunday afternoon to the house?
2. Why was the man looking for the young woman of colour?
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3. Why was the girl Sarah accustomed to sitting at the window?

4. What made Sarah ask Mother send the visitor away?

5. Why was Mother outraged when she returned downstairs?

6. Why did Mother decide to give him more of a visit next time?

7. Why did the Negro suffer no embarrassment in the parlour?

8. How did the Negro describe his career as a pianist?

9. What was the source of Father's irritation when he finally asked the Negro to
play the piano?

10. Why did the Negro agree to play the piano for them?

11. What was it in the music he played that changed the mood of the family?
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12. Describe how the author contrasts the young man's behaviour and appearance
with the music he plays.

13. The title "Ragtime" is supposed to be the symbolic representation of the
atmosphere which characterizes the scene of the novel. Do you feel that the rhythm and
the intonation of E. Doctorow's prose imitate those of ragtime?

14. Pay attention to the fact that the characters have no names. What effect is
achieved by this? Should proper names have been used, in your opinion?

2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.
Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.

2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the
climax.

5. Examine plot structure techniques used by the author.

6. Interpret the title of the text.

7. Determine the narrative method and explain the author’s choice of the
narrator.

8. Describe the system of characters and means of characterization.

9. Examine the tonal system of the text.

10. Define the author’s message for the reader and the ways of its conveyance.

2.3 ldentify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. This was a most robust composition, a vigorous music that roused the senses and
never stood still a moment.

2. The boy perceived it as light touching various places in space, accumulating in
intricate patterns until the entire room was made to glow with its own being.

3. The pianist sat stiffly at the keyboard, his long dark hands with their pink nails
seemingly with no effort producing the clusters of syncopating chords and thumping
octaves.

4. Small clear chords hung in the air like flowers. The melodies were like
bouquets.

5. I am through travelling, he said. | am through going on the road.

6. The music filled the stairwell to the third floor where the mute and unforgiving
Sarah sat with her hands folded and listened with the door open.

7. She found the girl Sarah not sitting at the window as she usually did but
standing rigidly, hands folded in front of her, and facing the door.

8. Mother said, he is well-spoken and conducts himself as a gentleman. | see
nothing wrong with it. When Mr. Roosevelt was in the White House he gave dinner to
Booker T. Washington. Surely we can serve tea to Coalhouse Walker Jr.
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9. Beginning with that Sunday he appeared every week, always knocking at the
back door. Always turning away without complaint upon Sarah's refusal to see him.

10. Coon songs are made for minstrel shows, he said. White men sing them in
black face.

2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics.

1. The role of music in conveying the theme of the story.
2. Importance of family values.

3. Betrayal is never easy to handle.

4. Duties and responsibilities of parents.
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Unit SIX

TEXT
THE LUMBER-ROOM

By H. Munro
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Hector Hugh Munro (pseudonym Saki, 1870-1916) is a British novelist and a short-story
writer. He was born in Burma in the family of an officer in the Burma police. His mother died when
he was only two years old. Owing to her death and his father's absence abroad he was brought up
during childhood, with his elder brother and sister, by a grandmother and two aunts. It seems
probable that their stern and unsympathetic methods account for Munro's strong dislike of anything
that smacks of the conventional and the self-righteous. After being educated at school in Exmouth
and at Bedford Grammar School, he returned to Asia in his early twenties as an officer in the
Colonial Burmese Military Police, but his health failed and he returned to England after only one
year. He moved to London and decided to make a living as a writer.

Munro started his writing career as a journalist for newspapers and magazines. Then he tried
his hand in the world of political satire but he is best known for his short stories, in which he
satirized things that he hated in Edwardian society and culture. During his life he published several
collections of short stories: Reginald (1904), The Chronicles of Clovis (1911), Beasts and Super-
Beasts (1914). Many compilations of his works have been published since his death. Hector Munro
also produced two novels The Unbearable Bassington (1912) and When William Came (1913).

Hector Munro enlisted in the 22nd Battalion, Royal Fusiliers at the start of World War | at the
age of 44. He continued to write whilst fighting in the trenches and was promoted to corporal in
1916, having previously turned down offers of a commission. Munro was killed on the French front
by a German sniper.

The Lumber-Room first appeared in the collection Beasts and Super-Beasts (1914). In her
Biography of Saki Munro's sister writes: “One of Munro's aunts, Augusta, was a woman of
ungovernable temper, of fierce likes and dislikes, imperious, a moral coward, possessing no brains
worth speaking of, and a primitive disposition, naturally the last person who should have been in
charge of children.” The character of the aunt in The Lumber-Room is Aunt Augusta to the life.
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Read the text, translate it into Ukrainian:

The children were to be driven, as a special treat, to the sands at Jagborough.
Nicholas was not to be one of the party, he was in disgrace. Only that morning he had
refused to eat his wholesome bread-and-milk on the seemingly frivolous ground that
there was a frog in it. Older and wiser and better people had told him that there could
not possibly be a frog in his bread-and-milk and that he was not to talk nonsense; he
continued, nevertheless, to talk what seemed the veriest nonsense, and described with
much detail the coloration and marking of the alleged frog. The dramatic part of the
incident was that there really was a frog in Nicholas's basin of bread-and-milk; he had
put it there himself, so he felt entitled to know something about it. The sin of taking a
frog from the garden and putting it into a bowl of wholesome bread-and-milk was
enlarged on at great length, but the fact that stood out clearest in the whole affair, as it
presented itself to the mind of Nicholas, was that the older, wiser, and better people
had been proved to be profoundly in error in matters about which they had expressed
the utmost assurance.

"You said there couldn't possibly be a frog in my bread-and-milk; there was a
frog in my bread-and-milk," he repeated, with the insistence of a skilled tactician who
does not intend to shift from favourable ground.

So his boy-cousin and girl-cousin and his quite uninteresting younger brother
were to be taken to Jagborough sands that afternoon and he was to stay at home. His
cousins' aunt, who insisted, by an unwarranted stretch of imagination, in styling
herself his aunt also, had hastily invented the Jagborough expedition in order to
impress on Nicholas the delights that he had justly forfeited by his disgraceful
conduct at breakfast-table. It was her habit, whenever one of the children fell from
grace, to improvise something of a festival nature from which the offender would be
rigorously debarred, if all the children sinned collectively they were suddenly
informed of a circus in a neighbouring town, a circus of unrivalled merit and
uncounted elephants, to which, but for their depravity, they would have been taken
that very day.

A few decent tears-were looked for on the part of Nicholas when the moment for
the departure of the expedition arrived. As a matter of fact, however, all the crying
was done by his girl-cousin, who scraped her knee rather painfully against the step of
the carriage as she was scrambling in.

"How did she howl," said Nicholas cheerfully as the party drove off without any
of the elation of high spirit that should have characterized it.

"She'll soon get over that,” said the aunt, "it will be a glorious afternoon for
racing about over those beautiful sands. How they will enjoy themselves!”

"Bobby won't enjoy himself much, and he won't race much either,” said
Nicholas with a grim chuckle; "his boots are hurting him. They're too tight."

"Why didn't he tell me they were hurting?" asked the aunt with some asperity.

"He told you twice, but you weren't listening. You often don't listen when we
tell you important things."

"You are not to go into the gooseberry garden,” said the aunt, changing the

subject.
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"Why not?" demanded Nicholas.

"Because you are in disgrace," said the aunt loftily.

Nicholas did not admit the flawlessness of the reasoning; he felt perfectly
capable of being in disgrace and in a gooseberry garden at the same moment. His face
took an expression of considerable obstinacy. It was clear to his aunt that he was de-
termined to get into the gooseberry garden, "only,” as she remarked to herself,
"because | have told him he is not to."

Now the gooseberry garden had two doers by which it might be entered, and
once a small person like Nicholas could slip in there he could effectually disappear
from view amid the masking growth of artichokes, raspberry canes, and fruit bushes.
The aunt had many other things to do that afternoon, but she spent an hour or two in
trivial gardening operations among flowerbeds and shrubberies, whence she could
keep a watchful eye on the two doors that led to forbidden paradise. She was a
woman of few ideas, with immense power of concentration.

Nicholas made one or two sorties into the front garden, wriggling his way with
obvious stealth of purpose towards one or other of the doors, but never able for a
moment to evade the aunt's watchful eye. As a matter of fact, he had no intention of
trying to get into the gooseberry garden, but it was extremely convenient for him that
his aunt should believe that he had; it was a belief that would keep her on self-
imposed sentry-duty for the greater part of the afternoon. Having thoroughly con-
firmed and fortified her suspicions, Nicholas slipped back into the house and rapidly
put into execution a plan of action that had long germinated in his brain. By standing
on a chair in the library one could reach a shelf on which reposed a fat, important-
looking key. The key was as important as it looked; it was the instrument which kept
the mysteries of the lumber-room secure from unauthorized intrusion, which opened
a way only for aunts and such-like privileged persons. Nicholas had not had much
experience of the art of fitting keys into keyholes and turning locks, but for some
days past he had practiced with the key of the school-room door; he did not believe in
trusting too much to luck and accident. The key turned stiffly in the lock, but it,
turned. The door opened, and Nicholas was in an unknown land, compared with
which the gooseberry garden was a stale delight, a mere material pleasure.

* * %

Often and often Nicholas had pictured to himself what the lumber-room might
be like, that region that was so carefully sealed from youthful eyes and concerning
which no questions were ever answered. It came up to his expectations. In the first
place it was large and dimly lit, one high window opening on to the forbidden garden
being its only source of illumination. In the second place it was a storehouse of
unimagined treasure. The aunt-by-assertion was one of those people who think that
things spoil by use and consign them to dust and damp by way of preserving them.
Such parts of the house as Nicholas knew best were rather bare and cheerless, but
here there were wonderful things for the eyes to feast on. First and foremost there
was a piece of framed tapestry that was evidently meant to be a fire-screen. To
Nicholas it was a living breathing story; he sat down on a roll of Indian hangings,
glowing in wonderful colour beneath a layer of dust and took in all the details of the
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tapestry picture. A man, dressed in the hunting costume of some remote period, had
just transfixed a stag with an arrow, it could not have been a difficult shot because the
stag was only one or two paces away from him; in the thickly growing vegetation that
the picture suggested it would not have been difficult to creep up to a feeding stag,
and the two spotted dogs that were springing forward to join in the chase had
evidently been trained to keep to heel till the arrow was discharged. That part of the
picture was simple, if interesting, but did the huntsman see, what Nicholas saw, that
four galloping wolves were coming in his direction through the wood? There might
be more than four of them hidden behind the trees, and in any case would the man
and his dogs be able to cope with four wolves if they made an attack? The man had
only two arrows left in his quiver, and he might miss with one or both of them; all
one knew about his skill in shooting was that he could hit a large stag at a
ridiculously short range. Nicholas sat for many golden minutes revolving the
possibilities of the scene; he was inclined to think that there were more than four
wolves and that the man and his dogs were in a tight corner.

But there were other objects of delight and interest claiming his instant attention:
there were quaint twisted candlesticks in the shape of snakes, and. a teapot fashioned
like a china duck, out of whose open beak the tea was supposed to come. How dull
and shapeless the nursery teapot seemed in comparison! Less promising in
appearance was a large square book with plain black covers; Nicholas peeped into it,
and, behold, it was full of coloured pictures of birds. And such birds! A whole
portrait gallery of undreamed-of creatures. And as he was admiring the colouring of
the mandarin duck and assigning a life-history to it, the voice of his aunt came from
the gooseberry garden without. She had grown suspicious at his long disappearance,
and had leapt to the conclusion that he had climbed over the wall behind the
sheltering screen of lilac bushes; she was now engaged in energetic and rather
hopeless search for him among the artichokes and raspberry canes.

"Nicholas, Nicholas!" she screamed, "you are to come out of this at once. It's no
use trying to hide there; I can see you all the time."

It was probably the first time for twenty years that anyone had smiled in that
lumber-room.

Presently the angry repetitions of Nickolas’ name gave way to a shriek, and a
cry for somebody to come quickly. Nicholas shut the book, restored it carefully to its
place in a corner, and shook some dust from a neighbouring pile of newspapers over
it. Then he crept from the room, locked the door, and replaced the key exactly where
he had found it. His aunt was still calling his name when he sauntered into the front
garden.

"Who's calling?" he asked.

"Me," came the answer from the other side of the wall; "didn't you hear me? I've
been looking for you in the gooseberry garden, and I've slipped into the rain-water
tank. Luckily there's no water in it, but the sides are slippery and I can't get out. Fetch
the little ladder from under the cherry tree ..."

"I was told I wasn't to go into the gooseberry garden," said Nicholas promptly.

"I told you not to, and now | tell you that you may," came the voice from the
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rain-water tank, rather impatiently.

"Your voice doesn't sound like aunt's," objected Nicholas; "you may be the Evil
One tempting me to be disobedient. Aunt often tells me that the Evil One tempts me
and that I always yield. This time I'm not going to yield."”

"Don't talk nonsense," said the prisoner in the tank; “go and fetch the ladder."

"Will there be strawberry jam for tea?" asked Nicholas innocently.

"Certainly there will be," said the aunt, privately resolving that Nicholas should
have none of it.

"Now | know that you are the Evil One and not aunt,” shouted Nicholas
gleefully; "when we asked aunt for strawberry jam yesterday she said there wasn't
any. | know there are four jars of it in the store cupboard, because | looked, and of
course you know it's there, but she doesn't because she said there wasn't any. Oh,
Devil, you have sold yourself!" There was an unusual sense of luxury in being able to
talk to an aunt as though one was talking to the Evil One, but Nicholas knew, with,
childish discernment, that such luxuries were not to be over-indulged in. He walked
noisily away, and it was a kitchen-maid, in search of parsley, who eventually rescued
the aunt from the rain-water tank.

Tea that evening was partaken of in a fearsome silence. The tide had been at its
highest when the children had arrived at Jagborough Cove, so there had been no
sands to play on — a circumstance that the aunt had overlooked in the haste of or-
ganizing her punitive expedition. The tightness of Bobby's boots had had disastrous
effect on his temper the whole of the afternoon, and altogether the children could not
have been said to have enjoyed themselves. The aunt maintained the frozen muteness
of one who has suffered undignified and unmerited detention in a rain-water tank for
thirty-five minutes. As for Nicholas, he, too, was silent, in the absorption of one who
has much to think about; it was just possible, he considered, that the huntsman would
escape with his hounds while the wolves feasted on the stricken stag.

After reading tasks:

I. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, cCompose your own sentences with them:

to be in disgrace to open on to sth

to describe with much detail to be inclined to do sth

to be in a tight corner to be meant for

to picture to oneself to be in search of sb or sth
to come up to one's expectation in one's haste of (doing) sth
to be entitled to do sth with stealth
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1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own
sentences with them:

absorb depravity loftily shift
asperity discernment  obstinacy storehouse
concentrate  evade over-indulge  unrivalled
confirm elation overlook wholesome

1.3 Explain the meaning of the following word-combinations, translate
them into Ukrainian:

a) to be absorbed in a book, to be absorbed in one’s work, to absorb heat, to
absorb sound, to absorb information, absorbent material, absorbing mystery,
absorbing film, absorbing task, absorption of small enterprises into one big business;

b) to concentrate on one’s work, to concentrate one’s efforts on studies, to
concentrate the mind, to concentrate hard, fo concentrate power into one’s hands, to
concentrate in cities (about population), fruit-juice concentrate, to lose
concentration, a look of intense concentration;

¢) to confirm the meeting, to confirm one’s suspicions, to confirm findings, just
to confirm, to confirm one’s position as a leading actor, to confirm sb in his post, a
confirmed tea drinker, a confirmed bachelor, a letter of confirmation;

d) to evade one's duty, to evade paying one's debts, to evade the law, tax evader,
evasion of responsibilizy, to evade an unpleasant topic, to evade sb’s eyes, words
evaded him, happiness evaded him, evasive answer, to take evasive action, his speech
is full of evasions;

e) professional loftiness, loftiness of spirit, loftiness of purpose, loftiness of the
task, a lofty attitude, a lofty tone, lofty perch, lofty ambitions, lofty standards, to
speak loftily, to be loftily indifferent;

f) an obstinate fever, obstinate growth of weeds, to be obstinate-minded on the
matter, obstinate refusal, obstinate conflict, obstinate struggle for power, to break
through sb’s obstinacy, to yield to sb’s obstinacy;

g) to shift from one foot to the other, to shift the blame onto sb, to shift the
responsibility, to shift one's ground, laws shift from generation to generation, to shift
gear, to shift into high gear, to shift for oneself, a subtle shift, shift in policy, to work
on the night shift, a shifty look, shifty winds, the shifting sands, to shift deckchairs on
the Titanic;

h) to keep in store for a rainy day, to have jokes in store, to set much/little store
by sth or sb, a storehouse of knowledge, a jewelry store, to store for future use, to
store information on computer system, to store supplies for winter, like a kid in a
candy store.
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1.4 Translate the following sentences into English:

1. Hixonac 3nas, o mae npago 3Hamu wochb npo xHcaby, OCKiIbKU cam NOKIA8 il
8 MUCKY 3 KOPUCHUM CHIOAHKOM.

2. Timka 2opoosumo ckazana Oimsam, wjo 8 CYCiOHE MICMO NPUi3oumsv Yupx 3
HenepesepuieHo0 Npocpamoro, aje uepe3 CB80l0 pPO30ewjeHiCmb 60HU U020 He
nobauame.

3. 3 oumsauo0 NPOHUKIUBICMIO 8IH 3HAG, WO MAKUM 3A0080JIEHHAM HE MONCHA
3710824CUBAMNU.

4. Bin 3pobué Oekinbka 6UNA30K 6 A0, HAMA2AIOYUCL NOMPAnUmu myou
KpaobKoMa.

5. Bin naoaeas eenuxoeo 3navenus ii 00iysHKaMm, aie pe3yibmam He GUNpagods
11020 cnoodisanb.

6. He nepexnaoaii nposuny na mene, s He paous mooi yXuiamucs 8i0 cniamu
noOamkKis.

7. Hexaui Maiikn nucbmoso niomeepoums c80i c108a, aodce 8iH 1e2KO Modice
3MIHUMU C8010 MOUKY 30pY. Bin 3a621c0u mae dexinbka eapianmie npo 3anac.

8. Bci 3nanu, wo 6in y CKpymHomy cmanosuui, momy tio2o niOHeceHuli Hacmpitl
30U8)8a8 HAC.

9. Bin npupooOocenuti @uenull, aoddice GiH 6MIE 30cepeoumucs Ha pooomi i
MUMMEBO NO2MUHAE HOBY [Hpopmayito. [Ipo makux nodell Kax@Cymv — CNPABHCHS
X0054a eHYUKI0neoisl.

10. I ne cxunvnuu He nomivamu auly 6nepmicme.

11. Xnonuux nepecmynas 3 HO2U HA HO2Y, HAMALANOYUCL YXUIUMUCS 610
8I0N08I0I HA CKAAOHEe 3aNUMAHHS.

12. KHuea nacminoku tio2o 3axonuna, wo 6iH 8 YCIX 0emajsix YVsesie cooi
3aea0koee micye nooiil.

1.5 Paraphrase the following sentences:

1. After it was discovered that the politician had stolen others' speeches he was
in disfavour in the public eye for a long time.

2. Try to imagine the beauty of the ocean on a bright sunny day.

3. The ballet was as good as | thought it would be.

4. I'm afraid | won't be able to deal effectively with all these difficulties.

5. The builders worked day and night trying to finish the new metro station as

soon as possible.

6. All day we rummaged through the office trying to find the old manuscript.

7. 1 think I would better pay the painters later so that the work gets done

properly.

8. Abruptly it was all gone, the exhilaration running out of me like air out of a

pricked balloon.

9. It was unfair of him to make me bear the responsibility.

10. I'm so tired, | am unable to pay close attention to anything.
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11. The letter gave additional proof to the truth of the story.
12. She did not know what awaited her in the future.

1.6 a) Explain the meaning of the following proverbs:

When children stand quiet they have done some ill.

Take the bull by the horns.

A fox is not taken twice at the same snare.

Those who remove mountains begin by carrying away small stones
It's no use carrying an umbrella if your shoes are leaking.

As the baker, so the buns.

Where there is a will there is a way.

Children are certain cares, but uncertain comforts

O NG WDNPRE

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

c) Make up a dialogue to illustrate one of the proverbs.

I1. Focus on understanding, interpretation and discussion:
2.1 Answer the following questions and do the given assignments:

1. What made the boy commit the offence thus bringing the punishment upon
himself?

2. What was the aunt's method of bringing up the children and what did it result
in? How are the ideas of punishment and pleasure treated in the story in general?

3. Had the trip to the sands any appeal to the boy and what did he think of the
pleasures promised by the aunt? What is his idea of a "treat"?

4. The author calls the boy "a skilled tactician™ and not for nothing. What
strategy did Nicholas work out to get into the lumber-room unnoticed and leave it
without trace?

5. At the same time the author evaluates the aunt as "a woman of few ideas with
immense power of concentration”. How does this feature of her character define her
actions in the story? What motivates her actions — strong faith or false piety?

6. The lumber-room in spite of its dust and desolation came up to the boy's
expectations. What role does the lumber-room play in the evaluation of his character?
How does it help to understand the character of the aunt?
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7. 1t was a kitchen-maid who came to the aunt's rescue. What was wrong in the
family that made its members so indifferent to each other?

8. For what reasons were the members of the family silent at tea that evening?
Why does the author lay special emphasis on the cause of their silence?

9. How did Nicholas manage to fight the aunt with her own weapon and finally
disarm her?

10. On whose side do the author's sympathies lie?

11. How does the ironic intention of the author affect his style (vocabulary and
syntax)?

12. How do you understand the story in terms of dramatic irony?

13. When does the story shift to a more poetic plane?

14. What function does the tapestry picture serve? How do you understand its
symbolic meaning?

2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.

Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.
2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the
climax.

5. Examine plot structure techniques used by the author.
6. Interpret the title of the text.
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7. Determine the narrative method and explain the author’s choice of the
narrator.

8. Describe the system of characters and means of characterization.

9. Examine the tonal system of the text.

10. Define the author’s message for the reader and the ways of its conveyance.

2.3 Identify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. If all the children sinned collectively they were suddenly informed of a circus
in a neighbouring town, a circus of unrivalled merit and uncounted elephants, to
which, but for their depravity, they would have been taken that very day.

2. He told you twice, but you weren't listening. You often don't listen when we

tell you important things.
3. Nicholas did not admit the flawlessness of the reasoning; he felt perfectly
capable of being in disgrace and in a gooseberry garden at the same moment.

4. She was a woman of few ideas, with immense power of concentration.
5. Nicholas made one or two sorties into the front garden, wriggling his way

with obvious stealth of purpose towards one or other of the doors, but never able for a
moment to evade the aunt's watchful eye.

6. The door opened, and Nicholas was in an unknown land, compared with
which the gooseberry garden was a stale delight, a mere material pleasure.
7. Such parts of the house as Nicholas knew best were rather bare and cheerless,

but here there were wonderful things for the eyes to feast on.

8. To Nicholas it was a living breathing story; he sat down on a roll of Indian
hangings, glowing in wonderful colour beneath a layer of dust and took in all the
details of the tapestry picture.

9. Less promising in appearance was a large square book with plain black
covers; Nicholas peeped into it, and, behold, it was full of coloured pictures of birds.
And such birds! A whole portrait gallery of undreamed-of creatures.

10. Aunt often tells me that the Evil One tempts me and that | always yield. This
time I'm not going to yield.

11. There was an unusual sense of luxury in being able to talk to an aunt as
though one was talking to the Evil One, but Nicholas knew, with, childish
discernment, that such luxuries were not to be over-indulged in.

12. The aunt maintained the frozen muteness of one who has suffered
undignified and unmerited detention in a rain-water tank for thirty-five minutes.
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2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics.

1. The symbolic pattern of the text.

2. The title of the text: its role in understanding characters and conflicts.

3. The problem of up-bringing: its place in the conceptual pattern of the text.
4. Military terms, judicial phrases, religious words: their function in the text.
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Unit SEVEN

TEXT
THE ESCAPE

By W. S. Maugham

A
g
"L-’-‘f.
['he Escape and Other Stories

W. Somerset Maugham

WACMILLAN MEASE RS

William Somerset Maugham, (January 25, 1874 — December 16, 1965) was an English
playwright, novelist, and theatre writer. He was one of the most popular authors of his era, and
reputedly the highest paid of his profession during the 1930s.

Commercial success with high book sales, successful play productions and a string of film
adaptations, backed by astute stock market investments, allowed Maugham to live a very
comfortable life. Yet, despite his triumphs, he never attracted the highest respect from the critics or
his peers. Maugham himself attributed this to his lack of "lyrical quality”, his small vocabulary and
failure to make expert use of metaphor in his work. His plain prose style was criticized as "such a
tissue of clichés that one's wonder is finally aroused at the writer's ability to assemble so many and
at his unfailing inability to put anything in an individual way".

Maugham's masterpiece is generally agreed to be Of Human Bondage, an autobiographical
novel that deals with the life of the main character Philip Carey, who like Maugham, was orphaned
and brought up by his pious uncle. Later successful novels were also based on real-life characters:
The Moon and Sixpence fictionalizes the life of Paul Gauguin; and Cakes and Ale contains thinly
veiled characterizations of authors Thomas Hardy and Hugh Walpole.

Among his short stories, some of the most memorable are those dealing with the lives of
Western, mostly British, colonists in the Far East, and are typically concerned with the emotional
toll exacted on the colonists by their isolation. Some of his more outstanding works in this genre
include Rain, Footprints In The Jungle, and The Outstation. Maugham's restrained prose allows him
to explore the resulting tensions and passions without appearing melodramatic.
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Read the text, translate it into Ukrainian:

| have always been convinced that if a woman once made up her mind to marry
a man nothing but instant flight could save him. Not always that; for once a friend of
mine, seeing the inevitable loom menacingly before him, took ship from a certain
port (with a tooth-brush for all his luggage, so conscious was he of his danger and the
necessity for immediate action) and spent a year travelling round the world; but
when, thinking himself safe (women are fickle, he said, and in twelve months she will
have forgotten all about me), he landed at the selfsame port the first person he saw
gaily waving to him from the quay was the little lady from whom he had fled. | have
only once known a man who in such circumstances managed to extricate himself. His
name was Roger Charing. He was no longer young when he fell in love with Ruth
Barlow and he had sufficient experience to make him careful; but Ruth Barlow had a
gift (or should I call it a quality?) that renders most men defenseless, and it was this
that dispossessed Roger of his common sense, his prudence and his worldly wisdom.
He went down like a row of ninepins. This was the gift of pathos. Mrs. Bailow, for
she was twice a widow, had splendid dark eyes and they were the most moving | ever
saw; they seemed to be ever on the point of filling with tears; they suggested that the
world was too much for her, and you felt that, poor dear, her sufferings had been
more than anyone should be asked to bear. If, like Roger Charing, you were a strong,
hefty fellow with plenty of money, it was almost inevitable that you should say to
yourself: | must stand between the hazards of life and this helpless little thing, oh,
how wonderful it would be to take the sadness out of those big and lovely eyes! |
gathered (ram Roger that everyone had treated Mrs. Barlow very badly. She was
apparently one of those unfortunate persons with whom nothing by any chance goes
right. If she married a husband he beat her: if she employed a broker he cheated her;
if she engaged a cook she drank. She never had a little lamb but it was sure to die.

When Roger told me that he had at last persuaded her to marry him, | wished
him joy.

"I hope you'll be good friends," he said. "She's a little afraid of you, you know;
she thinks you're callous."

"Upon my word | don't know why she should think that." You do like her, don't
you?"

"Very much."

"She's had a rotten time, poor dear. | feel so dreadfully sorry for her."

"Yes," | said.

| couldn't say less. | knew she was stupid and | thought she was scheming. My
belief was that she was as hard as nails.

The first time | met her we had played bridge together and when she was my
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partner she twice trumped my best card. | behaved like an angel, but | confess that |
thought if the tears were going to well up into anybody’s eyes they should have been
mine rather than hers. And when, having by the end of the evening lost a good deal of
money to me, she said she would send me a cheque and never did, I could not but
think that | and not she should have worn a pathetic expression when next we met.

Roger introduced her to his friends. He gave her lovely jewels. He took her here,
there, and everywhere. Their marriage was announced for the immediate future.
Roger was very happy. He was committing a good action and at the same time doing
something he had very much a mind to. It is an uncommon situation and it is not
surprising if he was a trifle more pleased with himself than was altogether becoming.

Then, on a sudden, he fell out of love. | do not know why. It could hardly have
been that he grew tired of her conversation, for she had never had any conversation.
Perhaps it was merely that this pathetic look of hers ceased to wring his heart-strings.
His eyes were opened and he was once more the shrewd man of the world he had
been. He became acutely conscious that Ruth Barlow had made up her mind to marry
him and he swore a solemn oath that nothing would induce him to marry Ruth
Barlow. But he was in a quandary. Now that he was in possession of his senses he
saw with clearness the sort of woman he had to deal with and he was aware that, if he
asked her to release him, she would (in her appealing way) assess her wounded
feelings at an immoderately high figure. Besides, it is always awkward for a man to
jilt a woman. People are apt to think he has behaved badly.

Roger kept his own counsel. He gave neither by word nor gesture an indication
that his feelings towards Ruth Barlow had changed. He remained attentive to all her
wishes; he took her to dine at restaurants, they went to the play together, he sent her
flowers; he was sympathetic and charming. They had made up their minds that they
would be married as soon as they found a house that suited them, for he lived in
chambers and she in furnished rooms; and they set about looking at desirable
residences. The agents sent Roger orders to view and he took Ruth to see a number of
houses. It was very hard to find anything that was quite satisfactory. Roger applied to
more agents. They visited house after house. They went over them thoroughly,
examining them from the cellars in the basement to the attics under the roof.
Sometimes they were too large and sometimes they were too small; sometimes they
were too far from the centre of things and sometimes they were too close; sometimes
they were too expensive and sometimes they wanted too many repairs; sometimes
they were too stuffy and sometimes they were too airy; sometimes they were too dark
and sometimes they were too bleak. Roger always found a fault that made the house
unsuitable. Of course he was hard to please; he could not bear to ask his dear Ruth to
live in any but the perfect house, and the perfect house wanted finding. Househunting

Is a tiring and a tiresome business and presently Ruth began to grow peevish. Roger
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begged her to have patience; somewhere, surely, existed the very house they were
looking for, and it only needed a little perseverance and they would find it. They
looked at hundreds of houses; they climbed thousands of stairs; they inspected
innumerable kitchens. Ruth was exhausted and more than once lost her temper.

"If you don't find a house soon," she said, "l shall have to reconsider my
position. Why, if you go on like this we shan't be married for years."

"Don't say that," he answered, "I beseech you to have patience. I've just received
some entirely new lists from agents I've only just heard of. There must be at least
sixty houses on them."

They set out on the chase again. They looked at more houses and more houses.
For two years they looked at houses. Ruth grew silent and scornful: her pathetic,
beautiful eyes acquired an expression that was almost sullen. There are limits to
human endurance. Mrs. Barlow had the patience of an angel, but at last she revolted.

"Do you want to marry me or do you not?" she asked him.

There was an unaccustomed hardness in her voice, but it did not affect the
gentleness of his reply.

"Of course | do. We'll be married the very moment we find a house. By the way
I've just heard of something that might suit us."

"l don't feel well enough to look at any more houses just yet."

"Poor dear, | was afraid you were looking rather tired."

Ruth Barlow took to her bed. She would not see Roger and he had to content
himself with calling at her lodgings to enquire and sending her flowers. He was as
ever assiduous and gallant. Every day he wrote and told her that he had heard of
another house for them to look at. A week passed and then he received the following
letter:

Roger,

| do not think you really love me. | have found someone who is anxious to take
care of me and | err, going to be married to him to-day.

Ruth.

He sent back his reply by special messenger:

Ruth,

Your news shatters me. | shall never get over the blow, but of course your
happiness must be my first consideration. | send you herewith seven orders to view;
they arrived by this morning's post and I am quite sure you will find among them a
house that will exactly suit you.

Roger.
70



After reading tasks:
l. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, compose your own sentences with them:

to go down like a row of pins  to be as hard as nails to be apt to do smth
to keep one's own counsel to fall out of love at all hazards
to be one's first consideration  to be a mind to do smth to want finding

1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own
sentences with them:

hazard to persuade  acute appealing
endurance  content to extricate  quandary
assiduous  anxious revolt to dispossess

1.3 Translate the following sentences into Ukrainian:

1. "There are certain hazards in looking too attractive in the classroom," Bester
said.

2. When he saw the lovely Sofie, the youth could not help admitting that the
captive possessed a treasure which would fully reward his toil and hazard.

3. Travel on the thoroughfares of Manila was not without its hazards.

4. The hazards of radioactive waste are receiving as much attention as the
hazards of radioactive fallout.

5. He had endeavoured to persuade his father to permit him to accompany me,
but in vain.

6. My passionate and indignant appeals were lost upon them.

7. Intellectual pleasure is the most satisfying and the most enduring.

8. He could not endure seeing animals treated cruelly.

9.1 can't endure the thought that he will have to content himself with such a
poor job.

10. Exhaustion succeeded to the extreme fatigue both of body and of mind which
| had endured
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1.4 Translate the following sentences into English:

1. Micic Yuenu Hamazanacs 3MiyHUmMu CB0E CMAHOBUUE V CBIMI ULIAXOM
PUBUKOBAHUX THMPUL.

2. Bin 6y6 nacmineku ynepmuti, wjo He 0y10 HIAKOI MONCIUBOCMI NepeKOHAMU
1020 NOKUHYMU CmMapy Keapmupy.

3. 3axuwaroyu Pobincona, Ammikyc w08 Ha pusuk, aie 6iH He Mie GUUHUMU
IHaKule.

4. Tinbku nicis 0082ux YyMOGIAHb 8iH NO20OUBCS nionucamu yei nanip.

5. Bin Hacminugcs 3anepeuumu, i bpayn 3 noousom ensinye Ha Hbo2o.

6. Tino 3a2ubn020 6y10 NOX0BAHO, | 3a2iH O€3 360JIKAHHS PYUUE 0.

7. Binu 3pobue nomunxy i menep nosumen 3aniamumu 3a ye.

8. Hozo 2ocmpuii posym i wisuoka peaxyis 6uKIuKai 3azanvbie saxonnenns. 9.
Hozo opamyeano me, wo 6in 36's13a6 cebe 30606'a3aHHAM.

10. A1 oyorce eocmpo 6iduyeana, Kk 3MIHUNOCA IXHE CMABNEHHS 00 MeHe NiCs
Ub020 BUNAOK).

1.5 Paraphrase the following sentences:

1. Conflict almost tore her apart. She was not sure whether she should have the
heart to talk with them or keep her plans secret.

2. Before she has a special check on her heart and general condition we must
take care of her. We should think about her health in the first place.

3. He had drive and energy... Besides, he could be pitiless, so Johnson thought
he was the right man to run his business.

4.1 doubt if my opinion will have enough weight. As a rule youngsters disregard
the advice of adults.

5. She could hardly hold her temper in check. She wished to say very unladylike
things to him.

6. For some -reasons of his own he held back some information and kept his
plans secret.

7. Your dress is stained. It needs to be cleaned.

1.6 a) Explain the meaning of the following proverbs:

1. Easy come, easy go.

2. Where there is a will there is a way.

3. A bird in the hand is worth two in the bush.
4. Everything comes to him who waits.

5. Marry at haste and repent at leisure.

6. Tomorrow never comes.
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7. Don’t put all your eggs in one basket.
8. Don’t cross your bridges before you come to them.

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

¢) Make up a dialogue to illustrate one of the proverbs.

1. Focus on understanding, interpretation and discussion:
2.1 Answer the following questions and do the given assignments:

1. What kind of woman was Ruth Barlow? Was she really in love with Roger?
Why did she make up her mind to marry him?

2. Was Roger in love with Ruth? Was it a serious and a profound feeling?

3. What kind of man was Roger? How do his flat-chase tactics characterize him?
How should he have behaved?

4. Whose side do you take in the conflict: Ruth's or Roger's?

5. Isn't there any-thing to be said in Ruth's defence?

6. What is the social significance of the story?

2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.
Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.

2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the

climax.
73



5. Examine plot structure techniques used by the author.

6. Interpret the title of the text.

7. Determine the narrative method and explain the author’s choice of the
narrator.

8. Describe the system of characters and means of characterization.

9. Examine the tonal system of the text.

10. Define the author’s message for the reader and the ways of its conveyance.

2.3 ldentify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. Not always that; for once a friend of mine, seeing the inevitable loom
menacingly before him, took ship from a certain port (with a tooth-brush for all his
luggage, so conscious was he of his danger and the necessity for immediate action)
and spent a year travelling round the world.

2. | must stand between the hazards of life and this helpless little thing, oh, how
wonderful it would be to take the sadness out of those big and lovely eyes!

3. Then, on a sudden, he fell out of love.

4. He gave neither by word nor gesture an indication that his feelings towards
Ruth Barlow had changed. He remained attentive to all her wishes; he took her to
dine at restaurants, they went to the play together, he sent her flowers; he was
sympathetic and charming.

5. Sometimes they were too large and sometimes they were too small;
sometimes they were too far from the centre of things and sometimes they were too
close; sometimes they were too expensive and sometimes they wanted too many
repairs; sometimes they were too stuffy and sometimes they were too airy; sometimes
they were too dark and sometimes they were too bleak.

6. Ruth grew silent and scornful: her pathetic, beautiful eyes acquired an
expression that was almost sullen.

7. Mrs. Barlow had the patience of an angel, but at last she revolted.

8. He became acutely conscious that Ruth Barlow had made up her mind to
marry him and he swore a solemn oath that nothing would induce him to marry Ruth
Barlow.

9. Mrs. Barlow, for she was twice a widow, had splendid dark eyes and they
were the most moving | ever saw.

10. He gave her lovely jewels. He took her here, there, and everywhere.
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2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics:

1. Marriage of convenience: is it always doomed to failure?

2. Dating customs are changing.

3. Major problems young couples face.

4. Marriage is like life in this — that is a field of battle, and not a bed of roses (R.
L. Stevenson).
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Unit EIGHT

TEXT
ANGEL PAVEMENT

By J. B. Priestley

J.B. Priestley

Angel Pavement

Introduced by

D.J. Taylor

John Priestley (he added Boynton later on) was born in Bradford in the West Riding of
Yorkshire on 13 September 1894. He was educated at Belle Vue School, and then worked in a wool
office in the Swan Arcade. His main interest by this time however was writing.

When the Great War broke out, Priestley volunteered, joining the Duke of Wellington’s West
Yorkshire Regiment. After a year of training in southern England, he was sent to the Front in 1915.
In “Margin Released” (1962), he reflected on his hellish experiences and the loss of his friends.
Seriously injured in June 1916, Priestley returned to England to convalesce, and then trained as an
officer. Sent to the Front a second time in 1917, he was gassed and spent the rest of the War in
administrative jobs. Although he never wrote in great detail about his war experience it haunted him
all his life.

After the War, Priestley studied at Trinity Hall, Cambridge University, thanks to a very small
ex-officer’s grant. He excelled academically, but decided to make a career as a writer. With the
exception of a book of poems “The Chapman of Rhymes” (1918), which he later denigrated, he had
not been in a position to write much during the War years. He moved to London and wrote essays
and book reviews for the London Mercury and other periodicals, and published works on literature
and a couple of short novels. Collaboration with well-known historical novelist Hugh Walpole on
“Farthing Hall” (1929) gave Priestley the financial freedom to write a long picaresque novel, “The
Good Companions” (1929). The book won the James Tait Black Memorial Prize for fiction and
earned him an international reputation. His follow-up novel, the darker, London centred “Angel
Pavement” (1930), is also much admired.

In the 1930s, Priestley began a new career as a dramatist. His plays were impeccably crafted,
sometimes experimental and are characterised by pre-War settings and various perspectives on
time, they include: “Dangerous Corner” (1932), the Yorkshire comedy “When we are Married”
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(1938), “I Have Been Here Before” (1937), and, his most famous play, “An Inspector Calls”
(1945).

During World War II, Priestley achieved the peak of his fame and influence in his BBC
“Postscripts” broadcasts (1940), in which he inspired many in difficult times by reflecting on the
beauty of the English landscape, the gallant little ships at Dunkirk, and a steaming pie in a shop
window defying the bombers.

Priestley continued to publish well into the 1970s. He received several honours late in life,
including the freedom of the City of Bradford and an honorary degree from Bradford University. He
had previously declined both a knighthood and a peerage but in 1977 accepted the Order of Merit,
as this was the gift of the sovereign, not party political. He died in 1984.

Read the text, translate it into Ukrainian:

"Cut some off for George," said Mrs. Smeeth, "and I'll keep it hot for him. He's
going to be late again. You're a bit late yourself tonight, Dad."

"l know. We've had a funny day today," replied Mr. Smeeth, but for the time
being he did not pursue the subject. He was busy carving, and though it was only cold
mutton he was carving, he liked to give it all of his attention.

"Now, then, Edna," cried Mrs. Smeeth to her daughter, "don't sit there dreaming.
Pass the potatoes and the greens — careful, they're hot. And the mint sauce. Oh, |
forgot it. Run and get it, that's a good girl. All right, don't bother yourself. | can be
there and back before you've got your wits together."

Mr. Smeeth looked up from his carving and eyed Edna severely. "Why didn't
you go and get it when your mother told you. Letting her do everything."

His daughter pulled down her mouth and wriggled a little. "I'd have gone," she
said in a whining tone. "Didn't give me time, that's all."”

Mr. Smeeth grunted impatiently. Edna annoyed him these days. He had been
very fond of her when she was a child — and, for that matter, he was still fond of her —
but now she had arrived at what seemed to him a very silly, awkward age. She had a
way of acting, of looking, of talking, all acquired fairly recently, that irritated him.
An outsider might have come to the conclusion that Edna looked like a slightly soiled
and cheapened elf. She was between seventeen and eighteen, a smallish girl, thin
about the neck and shoulders but with sturdy legs. She had a broad snub nose, a little
round mouth that was nearly always open, and greyish-greenish-bluish eyes set rather
wide apart; and scores of faces exactly like hers, pert, prettyish and undernourished,
may be seen within a stone's throw of any picture theatre any evening in any large
town. She had left school as soon as she could, and had wandered in an out of various
jobs, the latest and steadiest of them being one as assistant in a big draper's Finsbury
Park way. At home now, being neither child nor an adult, neither dependent nor

independent, she was at her worst: languid and complaining, shrill and resentful, or
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sullen and tearful; she would not eat properly; she did not want to help her mother, to
do a bit of washing-up, to tidy her room; and it was only when one of her silly little
friends called, when she was going out, that she suddenly sprang into a vivid personal
life of her own, became eager and vivacious. This contrast, as sharp as a sword,
sometimes angered, sometimes saddened her father, who could not imagine how his
home, for which he saw himself for ever planning and working, appeared in the eyes
of fretful, secretive and ambitious adolescence. These changes in Edna annoyed and
worried him far more than they did Mrs. Smeeth, who only took offence when she
had a solid grievance, and turned a tolerant, sagely feminine eye on what she called
Edna’s "airs and graces".

Left to himself, Mr. Smeeth slowly knocked out his pipe in the coalscuttle and
then stared into the fire, brooding. He was always catching himself grumbling about
the children now, and he did not want to be a grumbling father. He had enjoyed them
when they were young, but now, although there were times when he felt a touch of
pride, he no longer understood them. George especially, the elder of the two, and
once a very bright promising boy, was both a disappointment and a mystery. George
had had opportunities he himself had never had. But George had shown an inclination
from the first, to go his own way, which seemed to Mr. Smeeth a very poor way. He
had no desire to stick to anything, to serve somebody faithfully, to work himself
steadily up to a good safe position. He simply tried one thing after another, selling
wireless sets, helping some pal in a garage (he was in a garage now, and it was his
fourth or fifth), and though he always contrived to earn something and appeared to
work hard enough, he was not, in his father's opinion, getting anywhere. He was only
twenty, of course, and there was time, but Mr. Smeeth, who knew very well that
George would continue to go his own way without any reference to him, did not see
any possibility of improvement. The point was, that to George, there was nothing
wrong, and his father was well aware of the fact that he could not make him see there
was anything wrong. That was the trouble with both his children. There was
obviously nothing bad about either of them; they compared very favourably with
other people's boys and girls; and he would have been quick to defend them; but
nevertheless, they were growing up to be men and women he could not understand,
just as if they were foreigners. And it was all very perplexing and vaguely saddening.

The truth was, of course, that Mr. Smeeth's children were foreigners, not simply
because they belonged to a younger generation but because they belonged to a
younger generation that existed in a different world. Mr. Smeeth was perplexed
because he applied to them standards they did not recognize. They were the product
of a changing civilization. They were the children of the Woolworth stores and the
moving pictures. Their world was at once larger and shallower than that of their

parents. They were less English, more cosmopolitan. Mr. Smeeth could not
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understand George and Edna, but a host of youths and girls in New York, Paris and
Berlin would have under-stood them at a glance. Edna’s appearance, her grimaces and
gestures, were temporarily based on those of an Americani/ed Polish Jewess, who,
from her mint in Hollywood, had stamped them on these young girls all over the
world. George's knowing eye for a machine, his cigarette and drooping eyelid, his
sleek hair, his ties and shoes and suits, the smallest details of his motor-cycling and
dancing, his staccato impersonal talk, his huge indifferences, could be matched
almost exactly round every corner in any American city or European capital.

After reading tasks:

l. Focus on the vocabulary.

1.1 Find the following word-combinations in the text, explain their
meaning, compose your own sentences with them:

for the time being  to work oneself up to a good position  for that matter
to take offence to apply certain standards to smb a touch of the flu
to get nowhere to be well aware of smth  to turn a tolerant eye on smb

1.2 Find the following words in the text, look them up in a dictionary (write
out their definitions, derivatives, synonyms, antonyms), compose your own

sentences with them:

to pursue vivacious adolescence

to grieve tolerant temporary
to eye vivid ambitious
to assist sullen severely

1.3 Translate the following sentences into Ukrainian:

1. The next moment the cat was shooting out of the room, hotly pursued by the
spaniel.

2. It was true that she had let Toby embrace her, but the implied charge of
having actually pursued the young man was too unjust.

3. The whole mob was pouring after him. George swerved sharply to the right
casting a swift glance at his pursuers. He disliked them all, especially the man with

the pitchfork.
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4. "Do you know a hyphenated word of nine letters, ending in 'k' and signifying
an implement employed in pursuit of agriculture?" "Pitchfork," said George. "But
you may believe me, as one who knows, that agriculture is not the only thing it is used
in pursuit of."”

5. Every man should have a fixed pursuit of the business of his life, to which the
principal part of his life should be devoted.

6. As Toby came round the front of the car, someone came into view on the road,
another figure vividly revealed in the beam of the lights.

7. "Most of the people | meet here these days seem to be living in a fool's
paradise,” said Mr. Golspie agressively. "Now, Mr. Golspie," cried his hostess with
desperate vivacity, "you're not to call us all fools."

8. She made a joke of it — showing the last gleam of vivacity she would be able
to show for months.

9. Her face, her voice, her manner, all pointed to the conclusion that Lilian
nursed some huge, some overwhelming grievance against life, but though she gave
tongue to a thousand little grievances every day, she never mentioned the monster.

10. Turgis, pleased by this statement, but still labouring under a grievance,
could do nothing but mumble and mutter.

1.4 Translate the following sentences into English:

1. 3axonnenus mucmeymeom - ye He miibKu CROCIO 3aNOBHUMU BIIbHUL YAC, Ye
— 06epi 8 HOBUIL C8IM, CBIM ACKPABUX Papb i BUCOKUX NOUYMMIE.

2. Ocobnuso epasicarouoro y ¢hinomi 0yaa cyena noeoui. Ilpasoa, nooii
PO36UBANUCH MAK UWBUOKO, WO BAICKO Y10 3pO3YMIMU, XMO 3A KUM HCEHEMbC .

3. Micmep I[llenni po30usnascs CKpUHbKY 3 MAKUM BUSTA00OM, HIOU HIKOIU
paniwe He 6auus Hiuozo nodibHozo. Mozo 06auyus Habyno OueHO20 3en1eHy8amozo
BIOMIHKY.

4. Konu 6 xpamnuyi 6yno 6aecamo nokynyis, Enna donomaeana oocnyzosysamu
ix, ane 6oHa we He HAOYIA HeOOXIOHUX 3HAHDL | BNPAGHOCHI, WOO POOUMU Ye 0OCUMb
npoghecitino.

5. JKeasicmv ghap6 6 11020 KapmuHax 4acmKo80 MACKy8a1a NOXUOKU MATIOHKA.

6. 3euuatino, /[oceiin obpasunacs Ha yi HeCNpaseoausi Closed, aie SUPIuULA
cmpumamucs i He gionogioamu ceekpyxu. Ckazasuiu, wo y Hei mpoxu po3ooninacs
2071064, 60OHA NIULLA 6 C80I0 KIMHAMY.

7. Bona 6yna max epomecxkno nagapbosana, wjo noou OUBUIUCA HA Hei 3
nOOUBOM, A OOHA CMAPEHbKA HABIMb 3 SHIBOM.

8. A abconromuo acno nam'smaro ooauuus mic /[in, Koau 60Ha MiNbKU NOYUHAILA

sucmynamu Ha cyeni. Lle Oyna akmpuca nogHa scumms, 8eceiowis i 4apiGHOCM.
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9. Mic Ipin 60100i€ 3HAHHAMU | GMIHHAMU, HEOOXIOHUMU Ol XOPOWLOT
cekpemapru.

10. Ompoymeo — xeopobusuil nepiod 8 xcummi niopocmaioyoi aroounu. Lle —
BIK, 8 AIKOMY JIOOUHA — BIHCE HE OUMUHA [ uje He OOPOCIULL — HemepnuMull 00 8Cix i 00
cebe camoeo, ypaznusuil i CXUIbHULL HA00820 3amaimu c8oi oopasu.

1.5 Paraphrase the following sentences:

1. He was quite conscious of the general disapproval, but regarded his critics
indifferently and patiently.

2. He didn't seem particularly hurt even by the wildest accusations and
answered them rather humorously than otherwise.

3. "Let us temporarily drop the subject. We are not likely to achieve any results
by this messy argument.”

4. Young people will never understand their parents while they judge them from
the point of their own views and tastes.

5. So far as that is concerned, the same goes for the parents.

6. People can never under-stand each other at all unless they are ready to meet
each other halfway.

7. Jack was a competent and efficient employee, and every-one expected him to
make a good career.

1.6 a) Explain the meaning of the following proverbs:

1. As the baker, so the buns.

2. A leopard never changes its spots.

3. He that cannot obey cannot command.

4. A burden of one’s own choice is not felt.

5. Don’t judge a book by its cover.

6. Knowledge in youth is wisdom in age.

7. One father is worth more than a hundred schoolmasters.

8. A wise child brings joy to a father, a foolish child brings grief to a mother.

b) Give equivalents or analogies for each proverb (or translate them into
Ukrainian).

c) Make up a dialogue to illustrate one of the proverbs.
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I1.  Focus on understanding, interpretation and discussion:
2.1 Answer the following questions and do the given assignments:

1. What was Mr. Smeeth's attitude to his daughter?

2. What was it that annoyed him in her?

3. What did Edna look like?

4. Do you think that her father's annoyance was well-grounded or rather
unreasonable?

5. What can be said in Edna's defence? (She was "languid and complaining,
shrill and resentful, or sullen and tearful”. Probably she had reasons of her own for
being all that, hadn't she?)

6. Why was it that George, "a very bright promising boy", turned out a
disappointment to his father? Do you think that Mr. Smeeth was objective in his
disappointment? What was it exactly that worried him about George? Do you think
that George's failings were serious ones?

7. Why was it that Mr. Smeeth's children were foreigners to him?

8. Do you think that the parents are to be blamed for their attempts to apply their
own standards to their children? Or, probably, such attempts are natural and
understandable?

2.2 Analyze the text following recommended procedures.

1. Study reference books to find meaningful information about the author.
Analyze the literary trend he belongs to, its peculiarities as reflected in the text.
Speak on the author’s style of writing, his favourite themes.

2. Indicate the setting of the story.

3. Describe the components of plot structure.

4. Determine the conflict, analyse its development through rising action to the
climax.

5. Examine plot structure techniques used by the author.

6. Interpret the title of the text.

7. Determine the narrative method and explain the author’s choice of the
narrator.

8. Describe the system of characters and means of characterization.

9. Examine the tonal system of the text.

10. Define the author’s message for the reader and the ways of its conveyance.
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2.3 Identify the stylistic devices your find in the given sentences. Determine
their function in the text.

1. This contrast, as sharp as a sword, sometimes angered, sometimes saddened
her father, who could not imagine how his home, for which he saw himself for ever
planning and working, appeared in the eyes of fretful, secretive and ambitious
adolescence.

2. Left to himself, Mr. Smeeth slowly knocked out his pipe in the coal-scuttle
and then stared into the fire, brooding.

3. He was always catching himself grumbling about the children now, and he
did not want to be a grumbling father. He had enjoyed them when they were young,
but now, although there were times when he felt a touch of pride, he no longer
understood them.

4. They were less English, more cosmopolitan.

5. Edna's appearance, her grimaces and gestures, were temporarily based on
those of an Americanied Polish Jewess, who, from her mint in Hollywood, had
stamped them on these young girls all over the world.

6. Their world was at once larger and shallower than that of their parents.

7. George's knowing eye for a machine, his cigarette and drooping eyelid, his
sleek hair, his ties and shoes and suits, the smallest details of his motor-cycling and
dancing, his staccato impersonal talk, his huge indifferences, could be matched
almost exactly round every corner in any American city or European capital.

8. And it was all very perplexing and vaguely saddening.

9. An outsider might have come to the conclusion that Edna looked like a
slightly soiled and cheapened elf.

10. She did not want to help her mother, to do a bit of washing-up, to tidy her
room; and it was only when one of her silly little friends called, when she was going
out, that she suddenly sprang into a vivid personal life of her own, became eager and
vivacious.

2.4 Revise all the aspects of text interpretation and write an essay on one of
these topics.

1. There’s never a problem child, there are only problem parents.

2. Don’t expect miracles and your children will not disappoint you.
3. Advantages and disadvantages of living with parents.
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APPENDICES
DEFINING A SHORT STORY AND ITS FEATURES

A short story is a piece of fictional prose narrative. Being much shorter than a
novel, a short story deals with a few characters and centers on either a series of
closely linked incidents or a particular case. A short story is always self-contained
and evokes a certain, single, mood.

A short story is sometimes referred to as an individual genre as it is crafted by
making a plot, resonance and other components. However, while reading a short
story, it is worth remembering that this piece of fiction is an artistic and personal
expression of form.

There are various, even contradictory, definitions of a short story. That is why
determining a short story is rather problematic:

“... there is a distinct limit, as regards length, to all works of literary art — the
limit of a single sitting ...” (E. Poe. The Philosophy of Composition).

“The jolly art, of making something very bright and moving; it may be horrible
or pathetic or funny or profoundly illuminating, having only this essential, that it
should take from fifteen to fifty minutes to read aloud” (H. Wells).

“[a story] must have a definite design, which includes a point of departure, a
climax and a point of test; in other words, it must have a plot” (W. S. Maugham).

“[short stories] seem to answer something very deep in our nature as if, for the
duration of its telling, something special has been created, some essence of our
experience extrapolated, some temporary sense has been made of our common,
turbulent journey towards the grave and oblivion” (W. Boyd).

Having grown out of myths, legends, fairy-tales and children’s stories, a short
story has undergone tremendous transformations since its appearance in the 19th
century.

The first feature of a short story is its concentrated, concise form. As to its
length, the scope of a short story usually counts from 1,000 to 15,000 words.
However, according to the regulations of the Science Fiction and Fantasy Writers of
America, a 6 short maybe submitted for the Nebula Awards for science fiction
provided its word count does not exceed 7,500 words.

The second trait is probably that a short story is a piece of narrative and
descriptive prose with traditional elements of dramatic composition (exposition,
inciting incident, rising action, climax, falling action, resolution, dénouement).
Nevertheless, not all stories may necessarily follow it.

The third feature of a short story, as mentioned above, is a limited set of

characters and incidents.
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The fourth important characteristic of a short story is its ambiguity created
through characterization or ending. The latter maybe either open-ended or
concluding.

The fifth feature of a short story is a combination of its key elements including
character/s, setting, conflict, plot and theme.

A character of a story can be a person or an animal who participates in the
action.

The setting is a representation of time and place where the action is set. A strong
sense of setting is usually achieved through a description of landscape, scenery,
buildings, seasons or weather.

A series of actions or events is known as a plot.

There are usually two sides of the central conflict in a short story. The main
character is on the side struggling against circumstances, people, social forces, their
own illness or even emotions, doubts, etc.

A Dbelief in a short story is considered as its theme.

TOOLS FOR TEXT INTERPRETATION

The interrelation between different components of a literary work is called
composition. Any work of fiction consists of relatively independent elements —
narration, description, dialogue, interior monologue, digression, etc.

Narration is dynamic, it gives a continuous account of events while description
Is static, it is a verbal portraiture of an object, person or scene. It may be detailed and
direct or impressionistic, giving few but striking details.

Through the dialogue the characters are better portrayed. It also brings the
action nearer to the reader, makes it seem more swift and more intense. Interior
monologue renders the thoughts and feelings of a character. The most recent
development in interior monologue is the so-called stream of consciousness which
gives the reader an impression of the unending and uneven flow of ideas, feelings and
memories in a person's mind. Digression consists of an insertion of material that has
no immediate relation to the theme or action. A digression may be critical,
philosophical, lyrical, etc.

The particular time and physical location of the story form the setting. Such
details as the time of the year, certain parts of the landscape, the weather, colours,
sounds or other seemingly uninteresting details may be of great importance. In some
stories, the setting is just a kind of backdrop giving a general situation in which the
events happen. However, in most stories the setting is to reveal the plot and the

theme. The setting can have various functions in a given story:
85



1) it can provide a realistic background;
2) it can evoke the necessary atmosphere;
3) it can help describe the characters indirectly.

The title plays an important role in the process of text understanding. It is the
first element to catch our eyes, so it influences our perception of the text. In most
cases the title serves different functions: reflects the main conflict, gives some
information about the characters, defines the setting, creates the atmosphere, conveys
the author’s message. The title may be conspicuous or ambiguous, illuminating or
enigmatic, symbolic or metaphoric.

Most novels and stories have plots. The plot of a literary work is its plan and the
structure of the action comprising a series of incidents or system of meaningful
events. No matter how insignificant or deceptively casual, the events of the story are
meant to suggest the character's morals and motives. Episode is a separate incident
helping to unfold the action in a large piece of fiction.

Sometimes a plot follows the chronological order of events. At other times there
are jumps back and forth in time. Different ordering of events correlates with the
following plot structure techniques: straight line narrative presentation (events are
arranged in chronological order), flashback (chronological order of events is
interrupted and the author relates to the events that had happened before the story
began), foreshadowing (some remarks that hint at the outcome of the events and
prepare the reader for what is to follow), retardation (the author withholds some
information until the appropriate moment and keeps the reader guessing), framing
(one story is written within the other), circular pattern (closing event of the story
returns the reader to the introducing part).

The four structural components of the plot are exposition, complications, climax
and denouement.

o Some explanation of background is necessary, the characters must be
introduced. This introductory part of a story is called exposition. Exposition contains
a short presentation of time, place and characters of the story. It is usually to be found
at the beginning of the story, but may also be interwoven in the narrative by means of
flashbacks, so that the reader gradually comes to know the characters and events
leading up to the present situation.

. Complication is a separate incident helping to unfold the action, and
might involve thoughts and feelings as well. Complications include rising and falling
action.

86



o Rising action leads to the climax. It is the key event, the crucial and
decisive moment on which the fate of the characters and the final action depend. It is
the point at which the forces in the conflict reach the highest intensity.

o After the climax the action is falling and the conflict is resolved.
The final resolution of the plot is called denouement. This is a French word that
means 'unknotting'. This part in a work of fiction sometimes coincides with the
climax. It is an event or episode that brings the story to its end. The manner of
bringing a piece of fiction to a close is called ending. An unexpected turn of the plot
not made clear until the end of the story is called surprise ending. Some stories end
right after the climax leaving it up to the reader to judge what will be the outcome of
the conflict. They are called stories with open ending.

When the development of the plot deliberately produces a state of uncertainty,
doubt and anxiety in the reader, we speak of suspense. This device is often made use
of in adventure and detective stones.

The focus of narration has to do with who tells the story. The way a story is
presented is a key element in fictional structure. This involves both the angle of
vision, the point from which the people, events, and other details are viewed, and also
the words of the story. The view aspect is called the focus or point of view, and the
verbal aspect the voice. It is important to distinguish between the author, the person
who wrote the story, and the narrator, the person or voice telling the story. A
character may tell his own story in the first person (first person). A character may
tell, in the first person, a story which he has observed (first-person observer). The
author may tell a story, in an objective way, without going into the minds of the
characters and without giving his own comments (author observer). The author may
tell what happens with complete liberty to go into the minds of the characters and to
give his own comments (omniscient author). There are, of course, various
combinations of the four main types of narration.

Most writers of the short story attempt to create characters who strike us, not as
stereotypes, but as unique individuals. Characters are called round if they act
according to complex and realistic patterns of emotion and behavior. These
characters develop or change in the course of the story, they reveal different and often
opposing sides of the personality. Flat characters are usually one-sided, constructed
round a single trait which is exaggerated. They behave in predictable and
standardized patterns. If two characters have distinctly opposing features, one serves
as a foil to the other, and the contrast between them becomes more apparent.
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Round and flat characters have different functions in the conflict of the story.
The conflict may be external, i.e. between human beings or between man and the
environment (individual against nature, individual against the established
order/values in the society). The internal conflict takes place in the mind (man
against himself), here the character is torn between opposing feelings, desires,
features of his personality. The two parties in the conflict are called the protagonist
and his or her antagonist.

The description of the different aspects (physical, moral, social) of a character is
known as characterization. When the author describes the character himself, or makes
another do it, it is direct characterization. When the author shows the character in
action, and lets the reader judge for himself the author uses the indirect method of
characterization.

Means of characterization include: description of appearance (physique,
physiognomy, gestures and movements, gait, voice,); description of actions (feelings,
emotions, moods, needs, motives, instinctive reactions, intellectual processes,
knowledge, imagination, decisions); psychological portrayal, speech peculiarities,
interpersonal behavior patterns, contrast to the foil.

The author's choice of characters, events, situations, details and his choice of
words is by no means accidental. Whatever leads us to enter the author's attitude to
his subject matter is called tone. Like the tone of voice, the tone of a story may be
familiar (the narrator establishes personal relationship with the reader, communicates
with him intimately) or official (the narrator establishes formal relationship with the
reader, retains a relative distance from him). The familiar tone is set up by features of
spoken language and conversational style. The official tone is created by bookish
vocabulary, by carefully organized syntax and standard ideas having an official
interpretation. An author may treat his material objectively which implies a refusal to
comment and interpret what he presents. A subjective treatment is one which is
coloured by the author's own feelings.

The tone of the story is closely connected with its mood or general atmosphere,
which reflects the author’s attitude to the characters and conflicts. The author may
describe all the events with amusement, anger, affection, sorrow, contempt.
Consequently the mood of the story can be lyrical, dramatic, ironic, instructive, or
mysterious.

The theme or subject is the basic problem or conflict, which the writer intends
to present in his work. It is the general topic, of which the particular story is an

illustration. The theme is like unifying general idea about life that the entire story
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reveals. The author rarely gives a direct statement of the theme in a story. It is up to
the reader to collect and combine all his observations and finally to try to formulate
the idea illustrated by the story.

The most important generalization the author expresses is sometimes referred to
as the message. The message depends on the writer's outlook, and the reader may
either share it or not.

There are no hard and fast rules about text interpretation but one is usually
expected to sum up the contents and express his overall view of the story. The
following questions will be useful in the analysis if a story.

COMPOSITION AND PLOT
What are the bare facts of the story?
What is the exposition, complication, climax and denouement?
Are the elements of the plot ordered chronologically?
How does the story begin?
Is the action fast/slow moving?
Which episodes have been given the greatest emphasis?
Is the end clear-cut and conclusive or does it leave room for suggestion?
On what note does the story end?
Is the plot of major or minor importance?
Does the author speak in his own voice or does he present the events from

the point of view of one of the characters?

Has the narrator access to the thoughts and feelings of all the characters?

Only a few? Just one?

Is the narrator reliable? Can we trust his judgement?
Is there any change in the point of view?

What effect does this change have?

Is the narrative factual/dry/emotional?

Are the events credible or melodramatic?

CHARACTERS AND SETTING
What are the characters names and what do they look like?
Does this have any significance?
Are the characters round or flat?
Does the narrator employ interior monologue to render the thoughts and

feelings of the characters?
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Are the characters credible?

Do they act consistently? If not, why not?

With what main problem is the protagonist faced?

Is it a conflict with another individual? With society? Within himself?
In the course of the story do the characters change as a result of their

experience?

Does the narrator sympathise with the characters? Remains aloof and

detached?

Is the particular setting essential or could the story have happened

anywhere at any time?

Has the narrator emphasised certain details? Which? Why?
What functions does the setting have?

THEME AND ARTISTIC EFFECT
What is the general effect achieved?
Has the writer caused characters, and settings to come alive?
What was the conflict and how - is it solved, if at all?
Were there any striking repetitions of actions, words, thoughts or symbols?
Has the protagonist learned anything? Has he or she acquired a greater

knowledge or insight or reached a new awareness?

Does the title of the story indicate anything about the theme?

Are the theme and story fused and inseparable?

How does the word choice and syntax contribute to the atmosphere?
Does the story abound in tropes or does the narrator use them sparingly?
What images lend the story a lyrical, melancholy, humorous effect?

Are they genuine, poetic, fresh, trite, hackneyed, stale?

Is the general tone matter-of-fact, sentimental, moralizing, bitter, ironical,

sarcastic?

What attitude to life does the story express?
What seems to be the relationship between the author, the narrator and the

reader?
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GLOSSARY OF MAJOR STYLISTIC TERMS

Abstract and concrete are ways of describing important qualities of language.
Abstract words are not associated with real, material objects that are related directly
to the five senses. Such words as "love," "wisdom," "patriotism," and "power" are
abstract because they refer to ideas rather than to things. Concrete language, on the
other hand, names things that can be perceived by the five senses. Words like "table,"
"smoke," "lemon," and "halfback" are concrete.

Alliteration (Consonance) is the repetition of consonant sounds, but not
vowels, as in assonance. It is a phonetic stylistic device which aims at imparting a
melodic effect to the utterance.

Allusion is a reference to some literary, biographical, or historical event.

Anadiplosis is a figure of speech in which a word or phrase appears both at the
end of one sentence or clause and at the beginning of the next.

Analogy is a form of figurative comparison that uses a clear illustration to
explain a difficult idea or function. It is unlike a formal comparison in that its
subjects of comparison are from different categories or areas.

Anaphora is therepetitionof a word or phrase at the beginning
of successive clauses, sentences or verses especially for rhetorical or poetic effect.

Antithesis is a stylistic device presenting two contrasting ideas in a close
neighbourhood.

Antonomasia is the substitution of any word or phrase with a proper name or
vice versa. It is the interplay between the logical and nominal meanings of a word.

Antonym is a word that is opposite in meaning to that of another word: "hot" is
an antonym of "cold"; "fat" is an antonym of "thin"; "large" is an antonym of "small."

Apokoinu construction presents a blend of two clauses into one, which is
achieved at the expense of the omission of the connecting word and the double
syntactical function acquired by tie unit occupying the linking position between both
form clauses.

Aposiopesis is a rhetorical ellipsis used to indicate strong emotions paralyzing
the character's speech or his deliberate stop in the utterance to conceal its meaning.

Argumentation is a form of writing in which you offer reasons in favor of or
against something.

Assonance is the repetition of vowel sounds in non-rhyming words as in, "some
ship in distress that cannot live." The i's in those words have same vowel sounds but
they do not have to rhyme. It doesn't have to rhyme and usually only the vowels
rhyme.

Asyndeton is the deliberate omission of conjunctions from a series of related
clauses for the aim of emphasis.
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Causal analysis is a form of writing that examines causes and effects of events
or conditions as they relate to a specific subject.

Chaotic / heterogeneous enumeration is the deliberate piling in a
homogeneous syntactical line words so different semantically that they produce a
humorous effect or express the idea of chaos.

Characterization is the description of people. As a particular type of
description in an essay, characterization attempts to capture as vividly as possible the
features, qualities, traits, speech, and actions of individuals.

Chiasmus is reversed parallelism in which the repeated syntactical construction
Is reversed, compared to preceding sentence or clause. It can be the word order that is
reversed, or the sequence of the main and subordinate clauses, or the form and the
meaning of the statement.

Chronological order is the arrangement of events in the order that they
happened. One might use chronological order to trace the history of the Vietnam
War, to explain a scientific process, or to present the biography of a close relative or
friend. When you order an essay by chronology, you are moving from one step to the
next in time.

Classification is a pattern of writing where the author divides a subject into
categories and then groups elements in each of those categories according to their
relationships to each other.

Clichés are expressions that were once fresh and vivid, but have become tired
and worn from overuse. "I'm so hungry that I could eat a horse" is a typical cliché.
People use clichés in conversation, but writers should generally avoid them.

Coherence is a quality in effective writing that results from the careful ordering
of each sentence in a paragraph, and each paragraph in the essay. If an essay is
coherent, each part will grow naturally and logically from those parts that come
before it. Coherence depends on the writer's ability to organize materials in a logical
way, and to order segments so that the reader is carried along easily from start to
finish. The main devices used in achieving coherence are transitions, which help to
connect one thought with another.

Comparison / contrast is a pattern of writing that treats similarities and
differences between two subjects.

Composition is a term used for any piece of writing that reveals a careful plan.

Connotation / denotation are terms specifying the way a word has meaning.
Connotation refers to the "shades of meaning" that a word might have because of
various emotional associations it calls up for writers and readers alike. Words like
"American,” "physician,” "mother,” "pig,” and "San Francisco" have strong con-
notative overtones to them. With denotation, however, we are concerned not with the

suggestive meaning of a word but with its exact, literal meaning. Denotation refers to
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the "dictionary definition" of a word — its exact meaning.

Context clues are hints provided about the meaning of a word by another word
or words, or by the sentence or sentences coming before or after it. Thus in the
sentence, "Mr. Rome, a true raconteur, told a story that thrilled the guests,” we
should be able to guess at the meaning of the italicized word by the context clues
coming both before and after it. (A "raconteur" is a person who tells good stories.)

Description is a type of writing that uses details of sight, color, sound, smell,
and touch to create a word picture and to explain or illustrate an idea.

Detachment is a stylistic device based on singling out a secondary member of
the sentence with the help of punctuation in order to emphasize it.

Dialogue is the exact duplication in writing of something people say to each
other. Dialogue is the reproduction of speech or conversation; it can add concreteness
and vividness to an essay, and can also help to reveal character.

Division is that aspect of classification where the writer divides some large
subject into categories. For example, one might divide "fish" into salt water and fresh
water fish; or "sports™ into team and individual sports.

Ellipsis is the deliberate omission of one or more words in the sentence for
definite stylistic purpose.

Emphasis suggests the placement of the most important ideas in key positions
in the essay. Writers can emphasize ideas simply by placing important ones at the
beginning or at the end of the paragraph or essay.

Epiphora (also called epistrophe) is a stylistic device that consists of repeating a
sequence of words at the end of neighboring clauses to give them emphasis.

Epithet is an EM device based on the interplay of emotive and logical meaning
in an attributive word/phrase/sentence.

Euphemism is the use of a word or phrase simply because it seems less
distasteful or less offensive than another word. For instance, "mortician” is a
euphemism for "undertaker"; "sanitation worker" for “garbage collector."

Euphony is the sound arrangement of the utterance which intensifies its logical
meaning. The phonetic aspect of the word corresponds to the idea expressed. If the
message is pleasant & mild, the mild & pleasant sounds increase the impression, e.g.
She is like a beautiful exotic flower that must be sheltered from bitter winds.

Fable is a narrative with a moral. The story from which the writer draws the
moral can be either true or imaginary. It is important that a writer clearly presents the
moral to be derived from the narrative.

Framing or ring repetition is the repetition of the same unit at the beginning
and at the end of the same sentence.

Gap-Sentence Link is a peculiar type of connection of sentences that is not

immediately apparent but requires a certain mental effort to bridge a semantic gap.
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General and specific words are necessary in writing, although it is wise to keep
your vocabulary as specific as possible. General words refer to broad categories and
groups, while specific words capture with more force and clarity the nature of a term.
The distinction between general and specific language is always a matter of degree.
"A woman walked down the street” is more general than "Mrs. Walker walked down
Fifth Avenue," while "Mrs. Webster, elegantly dressed in a muslin suit, strolled down
Fifth Avenue" is more specific than the first two examples.

Gradation / climax is an arrangement of words in a sentence or sentences in a
paragraph which secures a gradual increase in logical significance, importance, or
emotional tension in the utterance.

Hyperbole / exaggeration /overstatement is a figure of speech in which
statements are obviously exaggerated or extravagant. It may be used due to strong
feelings or is used to create a strong impression and is not meant to be taken literally.

Illustration is the use of several examples to support our idea.

Introductions are the beginning or openings of literary works. Introductions
should perform a number of functions. They alert the reader to the subject, set the
limits of the essay, and indicate what the thesis (or main idea) will be. They arouse
the reader's interest in the subject, so that the reader will want to continue reading.
There are many techniques that can be used to develop introductions. It can be a
single sentence or a much longer paragraph, but it must accomplish its purpose — to
introduce readers to the subject, and to engage them so that they want to explore the
essay further.

Irony is the use of language to suggest the opposite of what is stated. Writers
use irony to reveal unpleasant or troublesome realities that exist in life, or to poke fun
at human weaknesses and foolish attitudes.

Jargon is the use of special words associated with a specific area of knowledge
or a specific profession. It is similar to "shop talk" that members of a certain trade
might know, but not necessarily people outside it.

Litotes is a negative construction that carries no negative meaning.

Metaphor is a type of figurative language in which an item from one category is
compared briefly and imaginatively with an item from another area. Writers create
metaphors to assign meaning to a word in an original way.

Metonymy is a SD based on a different type of relation between the dictionary
and contextual meanings, where a part of a notion substitutes the notion itself, e.g. the
word crown may stand for king or queen.

Metre is the type of poetic rhythm of the line.

Narration is telling a story in order to illustrate an important idea.

Objective / subjective writing refers to the attitude that writers take toward their

subject. When writers are objective, they try not to report their own personal feelings
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about their subject. They attempt to control, if not eliminate, their own attitude
toward the topic.

Onomatopoeia is imitation of sounds produced in nature (wind, sea, thunder,
etc.), by things (machines, tools, etc.), by people (singing, laughter), by animals.

Order is the manner in which you arrange information or materials in an essay.
The most common ordering techniques are chronological order (involving time
sequence); spatial order (involving the arrangement of descriptive details); process
order (involving a step-by-step approach to an activity); deductive order (in which
you offer a thesis and then the evidence to support it); and inductive order (in which
you present evidence first and build toward the thesis). Some rhetorical patterns such
as comparison and contrast, classification, and argumentation require other ordering
techniques.

Oxymoron is a combination of two words in which the meanings of the two
clash, being opposite in sense. There is no true word-combination, but only the
juxtaposition of two non-combinative words, e.g. sweet sorrow, horribly beautiful, a
deafening silence.

Paradox is a statement that seems to be contradictory but actually contains an
element of truth. Writers use it in order to call attention to their subject.

Parallelism is a variety of sentence structure in which there is "balance" or
coordination in the presentation of elements. "I came, | saw, | conquered” is a good
example of parallelism, presenting both pronouns and verbs in a coordinated manner.
Parallelism can also be applied to several sentences and to entire paragraphs. It can be
an effective way to emphasize ideas.

Parcellation is a syntactical stylistic device marked by graphic separation due to
which a syntactical construction becomes formally independent, it isa deliberate
break of the sentence structure into two or more isolated parts.

Parenthetical expression is extra information added to a sentence that clarifies,
explains, or adds something without changing the basic meaning.

Paronyms are words similar though not identical in sound, but different in
meaning, e.g. raven, never.

Periphrasis / circumlocution is a figure of speech where the meaning of a word
or phrase is indirectly expressed through several or many words.

Personification is giving an object, thing, or idea lifelike or human qualities.
Like all forms of figurative writing, personification adds freshness to description, and
makes ideas vivid by setting up striking comparisons.

Point of view is the angle from which a writer tells a story. Many
personal or informal essays take the first-person (or "I') point of view. The first-
person "I" point of view is natural and fitting for essays when the writer wants to

speak in a familiar and intimate way to the reader. On the other hand, the third-
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person point of view ("he," "she," "it," "they") distances the reader somewhat from
the writer. The third-person point of view is useful where writers are not talking
exclusively about themselves, but about other people, things, and events. Occasion-
ally, the second-person ("you") point of view will appear in texts, notably involving
process analysis where the writer directs the reader to do something. Other point-of-
view combinations are possible when a writer wants to achieve a special effect.

Polysyndeton is a stylistic device of connecting sentences, or phrases, or
syntagms, or words by using connectives (mostly conjunctions and prepositions)
before each component part.

Proposition is the main point in an argumentative essay. It is like a thesis except
that it usually presents an idea that is debatable or can be disputed.

Pun is a stylistic device based on contrast and the interaction of two well-known
meanings of a word or phrase. It consists of a deliberate confusion of similar words
or phrases for rhetorical effect, whether humorous or serious.

Purpose refers to what a writer hopes to accomplish in a piece of writing. For
example, the purpose may be to convince the reader to adopt a certain viewpoint, to
explain a process or to allow the reader to feel a dominant impression. Purpose helps
a writer to determine which expository technique will dominate the text's form, as
well as what kinds of supporting examples will be used. Purpose and audience are
often closely related.

Rhetorical question is a figure of speech in the form of a question posed for
rhetorical effect rather than for the purpose of getting an answer.

Rhyme is the repetition of identical or similar terminal sound combination of
words.

Rhythm is a flow, procedure, characterized by basically regular recurrence of
elements or features, as beat, or accent, in alternation with opposite or different
elements or features.

Sarcasm is a sneering or taunting attitude in writing. It is designed to hurt by
ridiculing or criticizing. Basically, sarcasm is a heavy-handed form of irony, as when
an individual says.

Satire is the humorous or critical treatment of a subject in order to expose the
subject's vices, follies, stupidities, and so forth. Satire is a better weapon than sarcasm
in the hands of the writer because satire is used to correct, whereas sarcasm merely
hurts.

Simile is a figure of speech in which the subject is compared to another subject
with the help of formal elements (like, as if, etc.).

Slang is a level of language that uses racy and colorful expressions associated
more often with speech than with writing. Slang expressions are used when a writer is

reproducing dialogue or striving for a special effect.
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Stanza / strophe is the largest unit in verse consisting of two or more verse
lines. Itis a verse segment composed of a number of lines having a definite measure
and rhyming system which is repeated throughout the poem.

Stylistic device is a conscious and an intentional intensification of some typical
structural and/or semantic property of a language unit (neutral or expressive)
promoted to a generalized status and thus becoming a generative model. A SD is an
abstract pattern, a mould into which any pattern can be poured.

Suspense is a compositional device which consists in arranging the less
important parts at the beginning, the main idea being withheld till the end of the
sentence.

Synonym is a word that means roughly the same as another word. In practice,
few words are exactly alike in meaning. Careful writers use synonyms to vary word
choice, without ever moving too far from the shade of meaning intended.

Theme is the central idea in a text; it is also often termed the thesis. Everything
in a written work should support the theme in one way or another.

Title a short, simple indication of the contents of a text. Titles like "On Keeping
a Notebook," "What to Listen for in Music,” "The Ambivalence of Abortion," and
"How to Write a Personal Letter" are the sorts of titles that convey the central
subjects in brief, effective ways. Others, such as "Survival," "Night Walker," and "I
Became Her Target" also convey the central idea, but more abstractly.

Tone is the writer's attitude toward his or her subject or material. A writer's tone
may be objective, ironic, comic, nostalgic, or a reflection of numerous other attitudes.
Tone is the "voice" that is given to the text

Transition is the linking of one idea to the next in order to achieve coherence.
Transitions are words that connect these ideas. Among the most common techniques
to achieve smooth transition are: (1) repeating a key word or phrase; (2) using a
pronoun to refer back to a key word or phrase; (3) relying on traditional connectives
like "thus," "for example," "moreover," therefore,” "however,” "finally," "likewise,"
"afterwards," and "in conclusion”; (4) using parallel structure; and (5) creating a
sentence or an entire paragraph that serves as a bridge from one part of the text to the
next. Transition is best achieved when the writer presents ideas and details carefully
and in logical order.

Understatement is the reverse of exaggeration. It is a statement that makes
something seem less important, impressive, serious, etc. than it really is.

Unity is that feature in an essay where all material relates to a central concept
and contributes to the meaning of the whole. To achieve a unified effect, the writer
must design an introduction and conclusion, maintain a consistent tone and point of
view develop middle paragraphs in a coherent manner, and always stick to the

subject; never permitting unimportant elements lo enter. Thus, unity involves a
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successful blending of all elements in the creation of a sound essay.
Vulgarisms are words that exist below conventional vocabulary, and which are

not accepted in polite conversation or writing, unless they serve an illustrative
purpose.

Zeugma is the use of a word in the same grammatical but different semantic
relations to two adjacent words in the context, literal and transferred.
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STYLISTIC DEVICES

METAPHOR

“Sometime too hot the eye of heaven shines” (Shakespeare. Sonnet 18).

“He didn’t remember his old books very well but there was a character in one, “The
Outcast”, into whom he had really got his knife” (Hartley. W.S.).

“His eye met hers as she sat there paler and whiter than anyone in the vast ocean of
anxious faces around her” (F.R. Stockton. The Lady or the Tiger).

METONYMY

“The old wooden houses were silent and resty” (Steinbeck. The Raid).

“Speed was very nervous as he took his seat on the dais at five to seven and watched
the school straggling to their places” (Hilton. The Passionate Year).

HYPERBOLE

“She extended her hand at the length of her arm and held it so for all the world to see
until the Negro shook it” (Parker. Arrangement in Black and White).

“It makes me wild to think of working and working like a dog, and half of what | earn
just thrown away” (Ch. Morley. Thursday Evening).

SIMILE

“Hills look like white elephants” (Hemingway. Hills Like White Elephants).

“He said it, his voice ringing as clear as a bell” (Caldwell. Slow Death).

“That was where they ran that great run down the glacier above Madlener-haus, the
snow as smooth to see as cake frosting and as light as powder and he remembered the
noiseless rush the speed made as you dropped down like a bird” (Hemingway. The
Snows of Kilimanjaro).

ANTITHESIS

“Hills were white in the sun and the country was brown and dry” (Hemingway. Hills
Like White Elephants).

“If you can trust yourself when all men doubt you” (Kipling. If).

“For indifference,” said the old man, “they substitute devotion. For scorn, adoration”
(Collier. The Chaser).

OXYMORON

“I want you to do me the most terrible favor” (Parker. Arrangement in Black and
White).

“Nicholas made one or two sorties into the front garden, wriggling his way with
obvious stealth of purpose towards one or other of the doors” (Munro. The Lumber-
Room).

“...and Miss Dyas was a tall red-haired woman of monumental build whose pale and
pleasantly ugly face was utterly unlike Ellen” (Dreiser. Titan).
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ZEUGMA

“Professor Winters advised teaching not the subject but the whole child” (Kaufman.
Up the Down Staircase).

“You have youth, confidence and a job” (Hemingway. A Clean, Well-Lighted Place).
“Miss Bolo [...] went straight home in a flood of tears and a sedan-chair” (Ch.
Dickens. The Pickwick Papers).

PUN

“I didn’t find fault! I found some good food being wasted” (Ch. Morley. Thursday
Evening).

Marriage is a wonderful institution, but who would want to live in an institutions? (H.
L. Mencken).

PERSONIFICATION

“...The jungle was talking as it does on a stormy night” (Hardy. The Man From
Clinkapella).

“In November a cold, unseen stranger, whom the doctors called Pneumonia, stalked
about the colony, touching one here and there with his icy fingers” (O’Henry. The
last leaf).

“Then Night, like some great loving mother, gently lays her hand upon our fevered
head, and turns our little tear-stained faces up to hers, and smiles...” (Jerome K.
Jerome. Three Men in a Boat).

ALLUSION

“Let 1t be said that of all who give gifts these two were the wisest. Of all who give
and receive gifts, such as they are wisest. Everywhere they are wisest. They are the
magi” (O ’Henry. The Gift of the Magi).

“If you are an hour late, she will be terrified. She will think you are killed, or that
some siren has caught you” (Collier. The Chaser).

“Her mother is perfectly unbearable. Never met such a Gorgon” (O. Wilde. The
Importance of Being Earnest).

CLIMAX

“And I want to eat at a table with my own silver and I want candles. And I want it to
be spring and | want to brush my hair out in front of a mirror and | want a kitty and |
want some new clothes” (Hemingway. Cat in the Rain).

“They looked at hundreds of houses; they climbed thousands of stairs; they inspected
innumerable kitchens” (W.S. Maugham. The Escape).

ANTICLIMAX

“She liked the deadly serious way he received any complaints. She liked his dignity.
She liked the way he wanted to serve her. She liked the way he felt about being a
hotel-keeper. She liked his old, heavy face and big hands. Liking him she opened the

door and looked out” (Hemingway. Cat in the Rain).
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PERIPHRASES

“Do you mean it’s a poison?

Call it a glove-cleaner if you like,” said the old man indifferently” (Collier. The
Chaser).

CHIASMUS

“She put the beer glasses at the table and looked at the girl. The girl was looking off
at the line of hills” (Hemingway. Hills Like White Elephants).

“I mean what I say and I say what I mean” (L. Carroll. Alice in Wonderland).
APOSIAPESIS

“When he handed your girl back to you, he could disarm you with a genuine smile,
but all the same...” (Macken. Barney’s Maggie).

PARENTHETIC SENTENCE

“Give one tiny measure of these to young lady - its flavor is imperceptible in orange
juice, soup, or cocktails - and however gay she is, she will change altogether”
(Collier. The Chaser).

ELLIPSIS

“It would be foolish to check the creative impulse for the sake of a little extra sleep.
On, on” (Hartley. W.S.).

“You ask what I am teaching. Hard to say” (Kaufman. Up the Down Staircase).
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USEFUL PHRASE FOR DISCUSSION AND COMPOSITION

1. Introducing a point

First of all I’d like to point out...

To start with...

The main problem is...
Let’s get this clear first...

I want to draw attention to...
The question of...

Speaking of...

What we have to decide is...

2. Stating something as a fact

As everyone knows...

It is generally accepted that...

It is a fact that...

There is no doubt that...
Nobody will deny that...
Everybody knows that...
We must face the fact that. ..

It is common knowledge that...

We must face the fact that...

3. Expressing a personal
1ion

In my opinion ..

It seems to me that...

In my view ...

| have the feeling that...

I feel that ...

| rather think that...

I'm absolutely convinced that...

If you ask me, I think ...

You can take it from me that...

Let me tell you ...

4. Expressing pros and cons

On the one hand ..., on the other hand ...
An argument for/in favor of/against... is...
While admitting that ... one should never
et that...

Some people think that..., others say that...

5. Expressing support

You're quite right.

That's a very important point.

You've got a good point there.

Hear, hear!

| couldn't agree with you more.

You look the words right out of my mouth.

6. Expressing doubt

I'm not sure if...

Do you really believe that...?

How are we to know that/if...?

I'm not convinced that ...

You're not trying to tell us that ..., are you?
Don’t you think you're exaggerating a little?
| wouldn't be so sure about that, if | were

| wonder if you realize ...
| doubt that very much.

7. Expressing disagreement

| don't quite agree there.

| can't accept your view that ...

| can't go all the way with you on that point.

Surely you're not serious, are you?

May | remind you that ...?

You surely don't expect us to believe that,
'ou?

If you believe that, you'll believe anything.

| don't want to argue with you, but...
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Are you trying to pull my leg?

8. Giving reasons 10. Drawing conclusions

The reason for this is ... It follows from this that ...

This is due to ... The obvious conclusion is ...

On account of... There is only one conclusion to be drawn
Since ... 1 this.

| base my argument on ... Last but not least...

I'm telling you all this because ... The only alternative left is...

The only possible solution is...
9. Keeping to the point

It would be more to the point, if... 11. Giving a summary
To say that... is entirely beside Finally, I would like to say...
Joint. Summing up...
Come to the point. In conclusion...
That is not the problem. The gist of my argument is...
What we are discussing here is ... To put the whole matter in a nutshell...
... has nothing to do with my To cut a long story short...
Iment. Just to give you the main points again...

Don't beat about the bush.
That's quite irrelevant.
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